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ate Program:

Eﬁ State University,

Graphic Design
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Design Education, Interaction

TON'DESIGN

What do you bring to the table?
Adiverse history and a strong
footing in science.

CYNTHIADOUAIHER
Beirut, Lebanon

Undergraduate Program:

Lebanese American University,
Graphic Design and Advertising

What'’s your focus?
Advertising, Advocacy,
Branding

What do you bring to the table?

My owin BESIERMERITIINg]

HARUKA AOKI

Tokyo, Japan

Undergraduate Program:

Brown University, History of
Art and Architecture

What’s your focus? ‘
Advertising, Illustration,
Print Design

What do you bring to the table?

Art history knowledge and
illustration skills.

KEMAR SWABY
Kingston, Jamaica

Undergraduate Program:

What'’s your focus?
Branding, Packaging,
Typography

What do you bring to the table?

NIKKO-RYAN SANTILLAN
Tehachapi, California
Undergraduate Program:
California Polytechnic State
University, San Luis Obispo,
City & Regional Planning

What’s your focus?

lInformation Design,_

Interaction Design,
Social Design

What do you bring to the table?
I’m a person of two
cultures, two degrees,
and two communities
(rural and urban).

AMANDA SEPANSKI
Toledo, Ohio

Undergraduate Program:
University of Dayton, Visual
Communication Design

What'’s your focus?

Design Education, Philosophy,

Social Design

What do you bring to the table?
Dance moves.

BRITTANY MULLEN
Woodland Park, New Jersey

Undergraduate Program:

Seton Hall University,

CAROLINE WURITZEL
Great Neck, New York
Undergraduate Program:

Skidmore College, English

What’s your focus?
[llustration, Motion Design,

‘Pop Culture!

What do you bring to the table?
Design-wise: illustration,
storytelling, humor.
Personality-wise: see above.

ALICIA BURNETT
Niskayuna, New York

Undergraduate Program:

Rhode Island School of
Design, Illustration

What'’s your focus?

Critical Theory, Illustration,

Pop Culture.

What do you bring to the table?
Drawing and traditional
printmaking knowledge as
wellas an

about culture.

MARIE D’0OVIDIO
Paris, France

Undergraduate Program:

vievetlanda, unlo

Undergraduate Program:

Miami University;
Graphic Design

What'’s your fgcus?

Advocacy, Social Design,
Systems Thinking

What do you bring to the table?
Usually doughnuts.

KIRAN PURI
Santa Ana, California

Undergraduate Program:

UCLA, English and
Political Science

What'’s your focus?

Interaction Design,
Multiculturalism, Typography
What do you bring to the table?
Diverse experiences, love of a
good line, and loads of effort.

JACQUELINE MANOHARAN
Yonkers, New York
Undergraduate Program:
Binghamton University,
Studio Art concentrating in
Graphic Design

What’s your focus?

Ecole Supérieure de Publicité, [llustration, Motion Design,

Advertising

What’s your focus?

\Information Design|

Interaction Design,
Motion Design

What do you bring to'the table?

My knowledgé about strategy
(thanks to,my advertising
background) and how to
imoplement it

Multiculturalism

What do you bring to the table?
My educational background in
fine arts and mathematics.

CORWIN GREEN
Amherst, Massachusetts

JUAN CARLOS
RODRIGUEZ-RIVERA
Catano, Puerto Rico
Undergraduate Program:

Al Miami International
University of Art and Design,
Graphic Design

What’s your focus?

Cultural Identity,
“Multiculturalism,
Social Media

What do you bring to the table?

CAROLINE MATTHEWS
Houston, Texas

Undergraduate Program:
Elon University,dournalism
and Public Relations

What’s your focus?

Advocacy,|Interaction Design,}

Participatory Design

What do you bring to the table?

| look at each issue through
a multidisciplinary lens. I.
Work. Hard.

DIEGO ZAKS

Caracas, Venezuela
Undergraduate Program:
PRODiseno,
Communications Design
What’s your focus?

Branding, Print Design,
Technology

What do you bring to the table?
Good humor and

BPProaeh to technology.

Undergraduate Program:

University of North Carolina at
Greensboro, Biology

What'’s your focus?

Information Design, Interactior
Design, Motion Design

What do you bring to the table?

A healthy appétite for

web design/and information
design skills.

JOHN LUNN
Baltimore, Maryland

Undergraduate Program:
Towson University, Illustration

What'’s your focus?
Critical Theory, Cultural
Identity; Social Design

What do you bring to the table?

_daiclelm.ixﬁn /

BRAND

RACHNA BATRA

Hyderabad, IsOCIAI

Undergraduate Program:
University of ‘
at Chapel Hill, Journalism and

Mass CommT(thOG

What’s'your focus?
Participator;;j)i:i nﬂis
Design, Soci jé T
What do‘you bring L
msfersona N F HO
meéticulous attention to detail
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JOHN OLSO
Poughkeepsie,



ChavaBen-Amos

Chava Ben-Amos has been teaching in the Pratt Graduate
Communications Design department at Pratt since 1972.
Getting to know Chava for this book has been an extraordinary
experience. We knew that she has an impressive professional
career, has won numerous awards, and has been a pioneer in
branding and packaging since the 1960s. What we didn’t know
was the incredible road that took Chava from her birthplace in
Prague in 1930 to become one of the most influential members
of the Pratt faculty for over forty years.

When Chava was nine the Nazis sent her and her family to the
Theresienstadt ghetto and concentration camp, and four years
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Chava invited the book
team to her home

to share some of her
stories, insights, and
experiences.

Bezalel Academy of Arts
and Design is Israel’s
national school of art.

later her family members were sent to Auschwitz, where they
perished. Chava had been separated from them, consigned to
physical labor in Hamburg, Germany. In the last days of the war,
when the German Army began to flee from its major outposts, it
left behind legions of sick and malnourished prisoners; Chava
was one of them. She regained consciousness from a severe
illness amid corpses and was discovered alive by British troops.
After recovering for a month in a hospital, she was sent back to
Czechoslovakia, where she was taken in by her former governess.
She was fifteen years old.

In 1946 an aunt and uncle were living in Palestine, and when
notified that she was alive, they brought her to live with them. She
won a government scholarship to attend the Bezalel Academy,
but her studies were put on hold when Israel launched its war for
independence and she was sent to the Israeli army for two years.
During this time she contracted polio.

In 1964, after completing her studies with a degree in graphic
design, Chava moved to the United States and worked for several
different prestigious New York design firms before founding her

own studio.

Chava, you have taught at Pratt since 1972. It must be
incredible to be part of this department for that long.

Yes, | will be eighty-four this summer.
That’s exciting.
It’s exciting but | would rather be sixty-four. [ Laughter]

You have worked for many brands and clients. What were
the most enjoyable jobs you’ve had?

Enjoyable depends on what you think is enjoyable. | was very
happy with my work for the Girl Scouts. | did the Girl Scouts



cookies three times over. It was a pleasure, and the models
were the actual Girl Scouts. And we traveled. | was in California
with them, and we rode on horses and we went to the beach
and we went to the mountains. | had a very good photographer
... Jay Maisel.

| got a lot of compliments on my solution. The fact that everything
was in silhouette. Whatever | did was in silhouette. They were
riding on a bike in silhouette ... Nobody knows if they are white or
black. But in those days, some people wanted nothing to do with
the Girl Scouts organization if there was a black Girl Scout. And
the other way around, too.

What else have you worked on?

| did a lot of theater posters. These were posters. [ Points to work
on coffee table ] 1 did a lot of Broadway shows. The Butterflies Are
Free. That won poster of the year. I did the first Tylenol campaign.
And I'm a big user. [ Laughs ]

What is it like working on so many different products?

l'enjoy it! But | once worked for a company that paid me well, but
| hated it so much. They would go by the clock. They would say:
“How long did you work on it? Three hours? You only have fifteen
more minutes.”
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Donald Deskey was
arenowned artist,
industrial designer,
and interior designer.

Butterflies Are Free
opened on October
21,1969, at the Booth
Theatre, where it ran for
1,128 performances.

The Snuggle bear has
been the fabric softener’s
mascot since 1983.

And | take it that didn’t agree with you?

No—how could | work that way? | worked on it until it was good!
Sometimes it was very fast; sometimes it wasn’t. But | couldn’t
work like that. If it takes all night to get it finished, | will finish it.
But I'm not going to be looking at the clock. So ... I left. | got three
offers in the same day. | came to work in Manhattan. So it was
fine. I have been working many years.

Where did you work when you came to New York?

I worked for a company called Deskey Associates. It used to be
called Donald Deskey. And we did a lot of work for Procter &
Gamble. They loved everything we did; it was very commercial.

| don’t think commercialis a
bad word. | mean, | cando fine
art, too, but |l love packaging
andit sells.

So what do you think is the difference between being a
commercial artist and a fine artist?

I had an exhibition at Pratt years ago and somebody said, “This
looks just like the supermarket.” And | said, “It is the super-
market!” This is what | was doing. And when Procter & Gamble
changed a product, | did it again and again. | did Crest about
four times over. So for me, commercial is fine. It sold. Not only
that, but my sonis very proud of me because he saw some of
my designs in the Czech Republic, translated into Czech. He
was showing all of his friends ... “My mother did this!”

| have some pictures of my son, with his jeans, photographed
from the back as he’s just turning around, and a little teddy bear
in his pocket. That’s how Snuggle came about.



So how did you get into teaching packaging?

| wasn’t a packaging designer when | came to America, but

I worked for a lot of the best design firms and designed
packaging for companies like Scott Paper, Colgate Palmolive,
S.C. Johnson, General Mills.  worked for Raymond Loewy and
then | worked for Deskey Associates. Those were the old guys.

Oldies but goodies.
And so | became a packaging guru.

Does packaging have different design considerations than
other design fields?

Packaging is not just the package. It's the brand in total. You
have to know what the company needs, what the company
wants, what will sell.

Chava, you have had such an incredible life! How have you
been able to accomplish so much?

I was always working. | enjoy myself when there’s a big rush
when we have to get stuff out and when there’s a whole big
group of people getting stuff done. | enjoy myself when things
are like that.

I've been through hell and back many times in my life, butin
the end I turned out fine.

| had an exhibition years ago and
somebody said,“This looks just
like the supermarket.” And | said,

B 20 introductions “Itis the supermarket!” Thisis
what | wae doaina
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Ryan Waller
Tell us about how you came to teach at Pratt.

I taught in the undergrad program for a year. | guess this was in
2007 and 2008; it was a weird situation in which someone had

recommended that | teach there, and | was called in by the chair.

So I met with her and she asked if | wanted to teach, and | had
never thought about it, but | said okay and | tried it out.

Why do you keep teaching?

I think that a lot of the way I've always worked was developing
projects that were my projects, starting earlier as making zines

- 24 | Introductions

] 2ok Flaicals v scn A roa e nae o ol &

Y NYC Makers: The MAD
Biennial catalog

v Website for
Retrospective Art Space

Ryan Waller is one of

the partners of the design
studio Other Means,

with Gary Fogelson, Phil
Lubliner, and Vance
Wellenstein. He also is
one of the founders of
Primetime, a gallery
space located in Carroll
Gardens, Brooklyn.

and little printed things: posters and T-shirts and things. I've
always been interested in making work. Certainly by the time

I was in graduate school, | was developing larger research-based
work, and the reason I think | like teaching now is because | think
that all of the projects that | would want to work on with students
are things that | would want to do myself. All of the classes that |
teach are usually based on something that I'm currently reading
and want to figure out how to make something from it.

In the Typography Il class and in the Visual Language class, there
is always a project that’s related to the concept of collecting and
curating and developing a thing from that. A lot of projects that
we've actually done as a studio sort of relate to that, and there is
always one in the works, so it’'s something that I'm always kind of
interested in. Just seeing how other people might do it.

The projects that | would want to
work on with students are things
that | would want to do myself.

How do you think your work at Other Means has influenced the
way that you teach?

So it’s sort of the same thing—I mean, they are totally and
completely different, but at least the initial up-front part of the
development of an assignment versus the development of a
project that we’re doing in here. When we’re working on a project
here, we tend to bring into it things that we are reading or current
ways of thinking.



We found a recent profile of Other Means on Grafik, which
I think is maybe one of the real ones that are out there.

It's sort of real, yeah. [ Laughs ]

You talk a bit about the lack of humor in the design profession.
How do you think that idea translates into your teaching?

| think for me, it’s definitely the way that | communicate; it’s cer-
tainly in the work that | make. | find that to be incredibly effective
and therefore would probably push for something that would feel
more playful. Not necessarily funny, but | tend to find things that
are too self-serious to not really communicate with me, in that it
feels like it’s sort of shut off and I'm not the audience for it. So |
try to sort of push it in a different way.

Do you think it’s harder to design with humor?

It depends. If the goal is to make someone laugh, it’s not. The
humor is the challenge that you give yourself—and making sure
that you are having fun while you are doing it. Constructing sys-
tems along the way where you are making fun, not in the negative

sense but in the way that you are sort of challenging ... everything.

I think that just the choice of a typeface, there is so much room
there to make a joke. Whether or not that’s the thing that gets
communicated, it’s funny to yourself.

Do you think designers shouldn’t take themselves too seriously?

It depends on what they’re doing. The work that we do certainly

allows us to do that. If we were doing a different kind of work, well,

we would do a different kind of work for that reason, and there
are certainly types of work that do not have room to be funny, but
I'm really not interested in that way of working.
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What advice would you give to someone just
starting out?

If people are starting out, when they’re younger,
like, in high school? [ Laughs ]

Maybe not that young, maybe young professionals.

I don’t know; | mean, | started out when | was really
young. By the time | was in eighth grade, | was hired
to do websites. | feel like knowing a lot of people
when you're younger is the best if you want to be
working on your own, because it’s difficult to make
those connections when you're younger.

I don’t think I've ever made work that | thought
would help me get a job.

Now, having worked with these guys for two and

a half years, we have built a very specific body

of work. We don’t get approached by people who
don’t know us, for the most part. Just in the past

six months has that started happening. For the
most part, people approach us because they know
someone we have worked for or they have seen a
project that we have done. They have a pretty good
understanding about how we might go at their work.



EunSun Lee founded
CMYK+WHITE, INC., a
multidisciplinary studio
focusing on design
solutions for interiors,
fashion, print, and motion
graphics. Prior to start-
ing her own company,
EunSun Lee worked for
more than eight years at
Glamour magazine as a
senior art director.

EunSunLee

So you’re an alumnus of the GradComD program, as well as
being a faculty member.

Yes, | graduated in 2000.
How has the program changed since you were a student?

It changed a little bit. The motion part of our department has
gotten bigger and bigger. At the time | was in school, there was
basically no motion. These days, our industry has changed
completely, so it’s not really flat anymore. There are a lot of
layers that you need to think about. And motion is part of that.

I think it’s really important for someone to have a graphic design
sense but then know the technique to make things move around.
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AR Motion sequence for
Estée Lauder.

~ Stop motion for Letter C.

There’s a big market for motion. And if someone is good at
graphic design and is not afraid to try new things, then he or
she can learn it.

My background was graphic design, like, purely graphic design.

I was in the magazine industry and there was this big event and
they wanted to create an opening video. So | played with itas a
test and they liked it! So | started doing more and more motion
work. That’s why | got two titles. | was the senior art director plus
multimedia director. And after that, | wanted to do more serious
things, so that’s why I started my company. | wanted to do a little
of this and this and this.

What was it like to go from being an art director to then
deciding to start your own studio?

It must have been scary.

| wanted to do something more than publishing. At the time, |
was scared, too. I was like, if | fail, if | don’t get any clients....
Because if you have a business, you need clients. You needed
to have someone to pay you to do something.

[ Group laughter ]

| started my company, and through the publishing industry | had
built connections. We had a good relationship so they came to
me little by little. It was a really interesting moment and began a
new chapter of my life. But that was the perfect decision and the
perfect timing.
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THREE DIMENSIONS
TWO DIMENSIONS

What is your studio like now?

Our studio is kind of an interesting format.

Someone said to me,“Your studio doesn’t
have any salesperson or marketing
person or anyone. Who does it?” Basically,
we're all designers. Everyone here. Every
single person does design. Everyone has
different types of strengths.

They’re kind of supporting each other,
even if they have a totally different type
of project. If someone is working creative,
someone might say,“Oh, do you need
help?” If someone has to stay late,
someone else might ask if they need help.
And they’ll unpack and get ready to go
back to work and help their team. That’s
the kind of working style we have here.
That's why I'm really careful when | add
someone to the team.

So as a teacher, how do you prepare your
students to be part of a design team?

They need a full experience. The starting
point is a problem and they need to find a
solution. They need to include production
and research, a whole bunch of differ-
ent steps. | usually share my experiences
with every single step, and kind of try and
guide them in that way.

I try to push them as much as | can. | tell
them to go crazy. Experiments are totally
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fine. And it’s fun to watch that. I think that’s the beauty of class
projects. In the real world, it’s a little different. [ Laughs ] A lot
more conditions you have to follow. But I think that’s our job, no
matter what the conditions—we need to find a solution.

Why do you like to teach? What’s the relationship between your
practice and being an educator?

I like teaching because after my students have finished their
projects, | feel really happy. | feel like [ Singing ] ahhhhhhhhhh.
It’s not really my project, and it’s not really my baby, but it’s
like, they did it! That feeling, that last moment, because of that
moment | want to keep teaching. Sometimes to get there, it's
very tough, but because of that moment, it’s really good.

Absolutely.

Another benefitis that | can look at what they do, and | can
pick some of the top talent to join my studio.

[Loud laughter]



Buezyosi jejueyn

[[9sohiaqaI] X3y
uosjo uyop
eme)ae Iny
9]00)1.0 9113
Ud)S||oH tuees
"INd 00:}
v102 ‘Y16l Iidy
Aepinjeg
soipms SIM -
9|gejpunoy <

[\
(]



"aAISSaIdXe 910W 87 0} SolI}

18y} yiom Sulop desy | Aym s,3eyl ssengd

| "90U81SIXd S}l 10} UOSEa B S| 8Jay) 4

pue UOoIIoUNS Y3 INOgE 840U YUlyl | "10] &
M8IA JO Julod Aw pue 81A)s Aw paduan)jul
sey 1ey3 mouy | ‘ooe)d 8yl JoAo |18 003 S|
Sulylou pue ‘eunyeu 03 85010 pue a)dwis
Kranysn( si Buiyikiang -owiy 8uoy Alan e uoy
udisep Ag papunolins usag aA,| pue ‘10931
-1yoJe ue sl wow A "udIsep UelABUIPUBIS
‘Ysiuulg sI punoudxoeq A\ :eueeg

‘ugisap ul

A3jeuoiouny Inoge yuiy} skemje | "piiom
JO puIY 80 UBD | ‘8WI} 8WES 8y} 1B INq
‘uooe aAeY 01 sey ugisap 1884 | ‘punol
-%0BQ 81N30811YoJe Ue pey SuireH Iny

*13Y19303 3Yy3noiq ai1am sannoadsiad yuaiayip Auew

YOIYM Ul 8NUSA B 919M SUOISSNISIP 81qe3punod jew.loul asay] "uoissasoid
pue jusawjiledap Jno o3 Buije)al sanss| SSNISIp 03 }W juwinje pue ‘A}noey
‘S]UBPN]S SUOISEIIO JUBISLIIP OM] UQ "HJOM INO pue ‘A}UNWWOD INO ‘SaA)aS
-1no y3im sangojeip ajdi3inw ui pagedua Aj3ueisuod ale am siaugisap sy

$8UWI13 INoA puads 0} 818y Sl 8518 819YyM 'S}88M M8} B U }I0M SISay}
8sNeoaq ‘13eld WOl 0s1e Ly 1e1dig Aw dn 8uiysiuly Juspnis Jesk-puooss
BAI10BIBIU| Ul Y YN AW 308 A)3usdau e W,| ‘weJdoud sIyy pualle 01 1IoA MaN

| "A13UN02 8Y3} SSOI0B SWNBSNW I0} 01 30Bq paAoW A)3usdal | pue ‘sieak
s1iqiyxe Suiugisep ‘Isugisep UollIgIyxe Ma} e J0} JoudISep e Se a1ay} PayIoMm |
ue seslom | "ugisep jelysnpul Apnis 03 ‘uoledIsn)i ul ugiseg pue Uy Jo 8381100
S08. 838] Y3 Ul 33eld 0} 3uam | 'sdulidg SNQUIN|0Y 8y} Wodj ‘01yQ ‘snquinjo)
e801e1BG ‘HIOA MON 81e1sdN WOl W | ul 8a18ap a1enpesdispun Al 108 | MIOA
"J0ssaj0.d juelsisse Jounfpe ue ul,| MaN ‘alsdeanydnod wody AjjeurSiio w,|

22 11201d 10 SID8 / 1aquIB i A1jnon uSIse@g SU0IIDIIUNWILIOY / IDSA PUOISS
9100],0 2143 uos|Q uyor

*1oUBISep B SB IOA MBN

ul s1eak Ayuemy Jano 10} BuIyIom usaq es oYy ul Buinenpeld aq )| "e4ay
oA, pue ‘udisap olydel3 ul esi3ep a3e WO 0} PEPISP | UBYY PUY "UOIYSES
-npeJd e 108 pue AJISIBAIUN S]EA 01 JUBM | 104 UO013081Ip 1e pIp uayy pue Auedw oo
‘ugisep o1ydeud pue Le auly Jo}ig o) e uolysey e Joy Jaugisap olydes3 e se
‘91N30911Y2Je palpnis | aleym ‘AIsIanlun sJeak o 91dnoo e payiom | dulrenpeld
91815 JUSY 0} JUOM | "SBOSISAO SIBdA JaLY "puBUI4 Ul ‘003 Udisep SuiSesoed
Auew paAl ‘ueder ‘0Axo | wolj Ajjeuidlio ul pedgispun Aw pip Ajjenioe | ‘ugisep
wl,| ‘oge sieak omy 1noge peiulodde 3ui8exoed ul sl Jofew A “Jeak puooss
40s$9}04d 91e100SSE SWII-11N} B W, | AW Ul 8Jay W,| pue pueul4 WoJy u,|

+Z1 331014 30 SIDBA / Joquuay A1Jnop usiss(g a30xo0d / 108\ PUODSS
nesasiagal xay ua}s))aH eueeg

'91gB)IeAR S JBYM 1B SUIY00)

1sn[ 4o ‘s3uUlyy pue YJom Buiyeul HJels |
Moy s,3eY3 INg ‘Sulyifians 1o} yoeoidde
ue Ajliesseoau s 31 1ey} Aes 01 10U S}
“ylom jeuostad Aiea yeyy yoeoidde |
1eyy Aem ou3 urFeyIMUIY]L | oW} dWes oy}
1e s3uly} JUBIBLIP USOMID] SUOIIOBUUOD
unjew pue sageuw! Ul uosiun Jo eapl

S1U3 308 0 "848y SEM | 51048q 18U} PIP
JaAaU | *a8e))00 BuisSn puUe ‘1X83u0d dWOoS
218810 01 ‘Aeyd 0jul Aydes3oyoyd oLio3siy
Suiduiig Aolus Ajeal | si 9)A1s AW 1eym
spJom 03Ul Ind UBd YIoM AU JI MOUY J,UOP |
;Jougisap e se malA Jo Julod JoUnsip e

aW UaAIZ punoidyoeq Aw seH :jeyuey)

"Jeak-puooas e we

| ‘uoissed Aw ansind 03 818y 8W02 03} pa
-p1oap | Aym s ey “Jofew ugisep olyde.d
0U S 919Y1 1IN0 PUNOJ | UBY3 pUB |00YOS
AW 0} JUBM | OG "WEXS 1BIOIHO0 U' INOYIIM
9891100 03U1 198 1,UPIN02 | INQ ‘BUNOA sEM
| 2ouls ugisap o1ydesd ul paysalaiul Aion
U99q aA,| "1S8J91ul AW 30U SI YoIym— uiw
-weJdolid 1eIndwod pue 81n3o8}Iyole pal
-pni1s | peddiapun u| "003} ueder Wolj ul|
uSIsa@ su0LIUNUILIOY / 1D8A PUODSS
emeyae Iny

‘sy08(0.1d 8AlEIOQE)

-100 U0 Suiydom pue Ajzuspusdspul A110
ay3 ul Jaugdisep e se dulooeld osie w,|
‘ugisep o1ydeud Joj Bp1IO)4 Ul 100Y2S 0}
1UBM | "eIAllOg WOy A)jeuldiio w,| ‘Aestap
MaN ‘YJemaN Ul AlIsiaalun siaginy je
mou 1y31 udisep olydedd Suryoeay w|
"Z10Z Ul "YHN UB Yyim patenpels |
ugIse SU0IIDIIUNLIWOY / SNUWN]Y
Suezyosi4 jejuey)

34 | Roundtable



‘aWl3 8y3 e pauonsanb
918 NOA YoM INOA pue JjasinoA urejdxa
0} MOy UJed] 0} 9ABY NOA 0S|y :eueeg

»JoMm sulosame Sulxew ul

SJ3U10 Y}IM 10BISIUI PUE 81BI0QE] 10D
0] MOY pauUJes) PUe 8Jey sWed | puy
‘osAw Ag J4n3is Aw op sAkem)e pinom |
‘uoluldo s,8u0sWos 40 diay 10} Y{SE 0}
81gEe 3,USeM | ‘8l0jeg "13Bld WO Uies)
0} MOY pauJes] aA,| 8111994 | :Iny

1191 01 3uem Aayy 1eyy Aioys

8U3 1183 YHm >Iom | 3eyi dnoag syi disy
ued | MOY JO Sway Ul sai}ljigqeded Aw pue
Arejngeoon Aw puedxe 01 uiNuIlUOD SN
"1sowl 03 dunjo Algeqoud an | 1ey3 Sulyy
-2Wo0S S 1Byl pue ‘Jeyl 03} Sj001 Mau ppe
01 PONUIIUOD BA,| pUY “SuUllo}sew JO 1I0S
Joaued Al Juads aA | 1Byl S100) 841 ARy
Aluo | ‘o138y3see Jenodinied e aAey 3,Uop |
"1onpoJd Jeuly 8y} J0 aN|eA 83 paseald
-ul Ajjenioe wayi isulede Jo pesisul
wayl yam Sunjiom Ajjenioe puy ‘ojqel
ay3 01 3ulig 03 pey Asy3 yeym pue
siaquiaw wea) Aw ayeloaidde 0} paAjors
| 1BYI YUIYL | "UOISIA AW dn Buissaw e
alom Aayl pue ‘sisudisep olydesd pue
SJ101BONPA UYIM %JOM 03 peyY | "SI0}eloge)
-100 Aw 03 yJal 1uedolle ue JO 1I0S SeMm |
"sawli} Auew 003} pDAYUIDIUNO 8y Pedl |
MUIYY | J8uBISep e Se paliels | UsYp) 013

"}I0M 81 01 paloeal aney Aoy Jeye

8s18 Buiylowos op a1doad axew 01 3ul08
S131 ‘UoI30e 03 1182 014109dS B 8ARY 3,USe0pP
141 °pus BU3 Ul oM | Aem sy 03Ul pue
yoeal | Aem sy1 01Ul 1Y BULIQ | UIYY | PUY
‘Buiyrewlos o1108ds Alea e op o1doad axew
10 ‘pus 9y1 Ul BulyloWIOos op 03 pey 1} ‘aul
104 "sIsay} papua-uado ue aAey 0} 8W I0}
pJey AlaA sem 3| ‘1]om se a1ay 1eyl pIp | puy
dom ayy yoeolddde | Akem ay3 0jul s81e)
-sueJl Ajjeal uooe 0111890 e SuiAey skem)e
10 e9pI SIY} pue ‘peliapun Jslje sieak

10 91dN09 € 40} UISI}ISAPE Ul POYIOM |

“* puUNoJ8%oeq AW WO YUIYY | (jejuey)

"UBD NOA 1880 8Y3} OP PUE 2483 1IN0 §)8s
-JnoA1nd 01 8ABY 1SN NOA "‘SSauaIeME-}19S
10 pJedal-}1as yonul 0031 dAeY 01 10U Al |
*J01BJ0ge))02 B 10 J010NJISUl Ue Sk U0}
-1ad 9q 3ySI1w | MOY INOgE POUISUOD 00}
20 03 30U AJ3 | ‘USISOP JO SIS} Ul ‘Ul 404
"SPJOM 1N0QE PIES NOA JeyM 8] | :Xay

‘UJea) 03 8NUIIU0D 01 AjjeN1oe S 31 INQ ‘Yoeal

01 A)Bulwess sl Juswalinbal Arewid
S,00[ JNOA 818YM JUBWUOIIAUS UE Ul 8 0}
83e)1A1ud € 81Inb A)jEN10E S,1| "001 BWI1 BY)
11e Bululea) ale ap) "sieyoea} aWil-1ny
aJe 9\ "'SIeak OM] IO} SIUBPNIS BWI}-11N4
aJe sAn3 noA ‘auidew Ued NOA Xaly

“BOPI 1By} OW
anes A)eal Suiyoeel siy AI0is s,Apoq
-owos 8ul]183 10 A103S 8WOS 1IN0 Buliq 0}

SuIA11 YUIYl | "8AleIIBU pUE SUI)181AI0)S UO
siseydwse Suouis AleA e pey 8y pue
“J0ss840.4d pue Jayorel 1eaI3 B SeM o "8l
paousn) Ul 8y Moy pue peisiepun Aw ul

1940oBa] Ysii| U IN0ge MOU YUlY} | ‘euees

‘gunyiom Jo wel

-sAs e p]iNg pue 1ey) 01 UO ppe Usy} pue
1NJ8SN S,38YM 8)B) 01 paules) oA Yulyl |
"sofewl Yim—s1deouod puelsiopun pue
1IN0 SBUIY} YO18XS PUE PlIOM B} 88S | MOY
383 puy 's8In3old U3im 1Iels 1113s | 3ey3
pUOASQ INQ ‘MOU SPIOM Y1IM ©18)NDILIE JO
puB} 01 pauIEa) aA,| *$81M101d YIIM YUIY] |
‘MUYl | Aem ayy seousnijul Ii—Aem peoue
-NU B UI—1BY} PBUILS] 8A,| MOU 1BYI YUIY}
| 11 1n0ge passellequis 8111 e 118} | pue
‘SJoUBISep 4O SO11IUNWWO0D 8UIOS Ul PIOM
aAIYEZ8U B SEM U0/1041SN)) "SNOAIBU SEM |
‘Jaugisep o1ydess e se paliels 1sily | Usyp

"MJOM INOA MBIA NOA MOY S82U8N|4UI pUNOJE

84,n0A 1BYM 1BY1 U|—NOA PBoUBN|4UI 81N}
-0811yoJe Sk Aem oWes 83 aW paloslie
sey J01eJIsN)|l ue se punoigxyoeq AN uyopr

[Je3ysneT ]

“UBIABUIPUBOG SS87 "Uelel| 80|\ 013

36 | Roundtable



MV Uoho PUyY Stopl Mou puc Wotlsliyiuo
unoA e yim siuspnis Suiey 1snl 1ossa)
-04d e se 11eid 18 BUlog MOU UIyl | "9Soy}
10 440 8UIpeay pue s8o130eId JUBIOHIP YIIM
JlesAw Suipunolins ussq eAey | ‘8ouls
JOA8 PUE “|00YOS 0} DWERD | 90U() 01T

‘1140 pnoud aq
pINOYS | 183 paules] oA, pue ‘003 ugdisep
asaueder ajeloaidde aiay a)doad 1nq

‘JBy) Ules) 0} PaIUBM | joIND ‘MY, ‘Aes Aoyl

‘xoquoyew e sss a1doad ‘uedep u| 'ysndug
ul 8ulyikians o)1) 81doad esaueder ayl
11e @snedaq ‘Ajjenioe ‘ugisep uedlBWY

Apnis 03 aJay swed | ‘aiay a)doad Jeuoly
-BUJS1UL JO 10] B 8Je 818y} eyl oMl] | (Iny

"UB1SOP UIYIIM ‘D punoJe pluom sy}
punoJe ajdoad SuiAeY W04 ‘9SIN02 JO ‘OAI}
-0adsJad a10w pue MalA 4o s1ulod mau Jo
10] e paouslIadxa 0S|e 8A,| MOUY | teueeg

‘Jey} uodn pjing 0} 9suUas sayew
11—annoadsiad uno pue sygisul o Jo
1ed 1eyl oyew o1 unndwalie ‘uoissaldxa
pue a3en3ue) 1noge si Sulyihians aiaym
10042S USISapP 831] 01IBUSIS B Ul PUB IO
MaN Ul puy "AJJENsSIA anjeA jeyy a1e|suely
djay p1nod udisep moy pue adueyoxs
1e4N3Nd U0 SIsayy AW paseq | :jejueyd

‘urdn meus |

1By} ployesnoy 8y} 40 ainjeu oyl s} -oul
01 9SUSS SOYBW—8]0YM B SB 3I0A MAN 03
sanjdde 1eyy pue—as)s a1aymawos }oul
aney a1doad ay3 jjey aloym aoed e

Ul 8Ulaq 0S "PBAI] OA,| J8ABIBYM BPISINO
‘apIsul JO puly usaq oA | ‘Aes pinoo | ;oW
paduaN}uUl Sey 1Byl Moy pue AJuNuwwoo
11e1d 941 4O AJISIBAIP BU3 JO SUIIBY U| :XdY

‘padiay eA,| JeAswoym pue spusliy Aw 1oy
Buiylewos 1no aned | 1eyy Suiwnsse W,| 0g
"JoNW 0S J8Y30 Yors WOl UIed] op) reuees

'SJBY30 01 31 109)48.

pIN09 | 9sNedaq 91A1s AWl paysiiqeiss Jo
110S | 1By} puNnoy | 8oy SulW0d 0g “Jew.Iou
10 puUIY Sem 1| pue ‘UBlABUIPUBDS AJOA SEM
9141 UMO AW 83111184 | PUBUIH Ul SEM |
UaYM ‘1SE3] 1B 8W 104 ‘O¥1] 1884 | pUe ‘XIW
B ONS SEM 31 1BY} MBUY | "}IOA MBN 0}
W02 03 pajuem | AYm SUOSEaI 8U3 JO 8UO
s3] ‘Jueyodwl Ajjeal s,311994 | pue ‘a4l Aw
Jo 1ed e usaqg sAkemie sey a1doad jeuoi}
-eUJSIUI JUBILIp punole uleg reueesg

"}4OM dwoSaMme Buijeuwl ul S19Yjo
YlIM 1orIB)UI pUe 3)e10e||02 0} MOY
pauJed] pue aJayawed | "jjeid Wo.j
uiea] 0} MOY paulea] aA | 31| |99} |

'sJ1ay310 03 yjosAul ssaldxa
01 8ABY | ©SNBI8Q ‘8I0W MUY | ‘SI8Y10
UM 81BJ0QR)00 | Usym 83111894 | 1INy

~yBisul pue a3paimouy Jisyy pue il
01 8ulig SJ8Y10 Jeym 81elaiul 01 puy
"910W YdJeasal pue aiow a1ojdxe 0}
pue ssaupapua-uado pue Ayurepeoun
Y3IM 9]qe1iojwod 8 0} aJay 3ygnel sem
| puy ‘Suiew jo Aem oij10ads Aisn e
Y1M BWED | "OS MUIY] | ‘Sem ]| ijeueyd

¢payndue 11 sep ou3

"1,USBM 31 ‘OU ‘BY ‘ON :]ejueyd

"POAI 9A,| JoABIBYM
JBPISIN0 UB JO pUIY USSJ 0S| 8A,| leuey)

"UIM Ul OWERD | OpeARIQ

JBABYIRYM 10} dN 8¥BW 01 80UBISONS BY}
‘dn 3eU1 ¥0eq 01 NS Yum 1) | pue ‘AS1e
-U8 1y8nouq | YUIYY | "WISBISNUYIUS Y3 Yim
9848k | 'SuIy1kiens o)1) S,}| "UBOA uyopr

$NOA JO IN0 PBYSNIO 1,USBM 11 PUY 0143

‘aJay aq 03 Addey Ajjeal sem |
‘WISEBISNYIUS 40 30] B 1yY3Nolq | " 1eld
0314y3n0.4q | 1BYM 24NS J0U UJ,| ;jejuey)

- 38 | Roundtable



"1eeu8 SIY2IYM ‘Jeyl yum

noA djay pue noA eping ueds oym weigo.d
SIU3 Ul 8UOBWOS S,818Y3 ‘|EIusWIIadxa
sJow 3ulyyawlos op 1o uosliad uipuelq
5100pJeY B 8q 03} JuBM NOA J8Y38yM uyor

'918Y3 1IN0

pliom xa1dwod A1eud e s,1eyl dulyiswos
10} 8UOAUR a1edaid 01 Aem pooS Ajjesd e
S,1BUI YUIYL L,UOP | "yonw AuaA nok o)
Ajleal BUUOZ 10U 8J,0M 1,UOP NOA JI pue
‘s3u1yy op noA Jajeld em moy 4O puly sl
S1y} ‘Aes pue NoA 31108 3,uop o) “ewsop
0U S840} 9sneoaq ‘SuiAiireld 3 puly | puy
‘dn sew09 U840 ey} Uoisanb e s ey
“Jay3ie ‘@)A1s Jejnoipied ou s,e19y] :xaly

‘op Asy3 18Yym Ul paliys Al

1e a1,A8y3 1nq ‘esuanIp Alsen ale A} noey
sy 18y} 2Jo1dxs 1By} sesseld pue dn
Buluedo aie yeyy uBIsep Jo seale mau pue
A111qIxe14 0s]e S,848U3 INQ ‘punoISHoeq
ugIsap |euOI}Ipe.]} 1B2IUYD8) JO A103SIY
Suouis e s,a18y] "aiay aJe jey] siossajold
PUE PaIN3onJis aJe sesseld ayy Aem sy Ul
usAe—plaly UISap 8Y3 UIYIM UOI081Ip
pue A31gissod Joj wooJ Jo 0] e s,.818Y |
‘paJinionus s wesdoud ayy Aem ayy Ajjelo
-adsa “10] B $8}BUOSAJ 1BY} MUIY] | tuyor

"ubisap ul puy

noA suoijnjos ayj} pue saijjiqissod
Jo abueu ay) spuedxs Ajjead Y uiyy |
pue ‘} 0} Mau buiyjswios buibulig si
pue I9pIsIno ue Jo pun)j sl SUOAIaAT

"091388p ugisep o1yde3 eyenpetdiepun
ue 3noyHm sweldoid s,191Sew auIos 0}
Adde 1,upinoo | mauy| | ‘13edd 03 pandde |
SuUOSEeal 8y} JO BUO S1eY| ‘puUNoI3

-%oeq ugisep olydeid e wouj 1ou o)doad
s1de00e 183 MIOA MBN Ul sweidoid

s, Joisew AJUo 8y} 4O BUO S| 11eld 1INy

"Jeyoeey e aq 03 uissa|q |eal e
S,}| "3 J0J Wiselsnyius Aw seyelofiaulel

40 1J0S }| ‘Way} 03 MBU Waas ey} seapl

I0M 83 0}

saAoadsiad 1usialip Sulig oym e1doad
puy "suoileloqe] 00 3u13saielul pue Wool
-SSB10 83 Ul SUOI}BSIOAUOD ZUllsalalul
01 SeA19SWIBYY puUa) 1YSIW 1eyl SIS}
-oeJeyd pue so)0J Jo sadA} Jualialiip ye
Y00] S80P 8813IIWOD Y3 YUlY] | :ejueyd

‘punoJdyoeq
Suiysalelul A))eal B W01y SOUW0D JUBpPNIS
1eid 1801dAY 83 ox11 1984 | pUE ‘YESA HINY

AHUlUd |

‘aq pINOYS 11 Moy S,3ey ] "puly ul puodsal
S}USPNIS Y3 pUE 1By} 104 SMO]Je pUB 1By}
saysnd weltSoud ayi xulyy | puy "ugdisep
uIy3Im Axjepow Jejnoailied suo Suijiom

10 Jaugisap e 3ulaq ul A1910s paisalalul
SI8U0 ou Ajjedausn) "wouj a1 Aoyl alaym

10 ‘03 3uam A8yl s8301100 yeyMm ‘punoJl
-%0eq J18y} Jo ssa)pJedal 188 am 1ey)
SsjuepnIs 8y3 40 ANNIgIxe)4 8u3 pue yidueils
olWapede 943 JO UOIIBDIPUI UB S,1BY] ey}
3UIY1 Op | "PEAYE SBWO0D JeyMm Joj BUIy00)
ulaJayl sl pue ‘Way} 81048q SWED 1By}
Suiyifiens 01 uado si 8UOAIBAT "S1SI|RUOIL
-BJaUBZUOU 83 JO S]BIUUS]|IU ‘MOUY NOA
—02z149}0BJBYD 0} S831] BIPOW 83 18y}
suJlaiied jeuoijelaussd ayy 99s Ajjenioe
1,UOp | ‘SIUBPNIS 11l JO SWIS) U| IXalyY

*ug1Sep Ul puly NOA suoIIN|OS 8y} pue
salliqissod Jo e8uel ayy spuedxae A)jesd 1l
YUIYY | pUE ‘11 03 Mau Sulyyawos 3uiduliq sl
pue JapISIN0 UE JO pUIy S| 8UOAIaAS —WIN
‘spunoJdxoeq ugdisep pue Je ‘spunoJld
-}0BQ 92UBI0S ‘SPUN0JSHOB] 81N108}IYOIE
wloly e1doad aJe alayy 1eyl Suless

pue alay guiwo) ‘weJdo.d siy} Inoge
1e1oeds pue dulysaieiul Ajjeas si—alojaq
Sulop alom Aoyl 1eym pue Woly swod
a1doad a1oym Jo swsy ul yroq— wesdoid
AU UM AJIsIaAIp U3 MUY} | tuyor

- 40 | Roundtable



"18Ul91U| 8y} U0 s SUlyrhionT :oug

[Jewydne)josiol]

"}9UJSIU| 8U3 INOGE IN0 PUNO) NOA UsY] o1g

‘oW punoJe auoAlans Jo a3peimou| ay3 3ul
-ABY J0U ‘alay uienpeJs3 Jejje op 01 3ul03
SeMm | 1BUM MOUY 1,UpIp | 'SSUIY} 8xew 03
MOY 1830 yoea yoesl pue Jayjo yoes diay
noA puy "sIy3 e¥ew NoA moy Jo sw.aj ul
SJ9Y10 Y1IM J0BISIUI 03 383 NOA UBym s eyl
‘as Jad A3010uy0e1 83 U0 Areay Ajluessadsu

10U 8Je s8sse|0 8yl 8snedaq puy :jeyueyd

JifoH,

- ikeH, ‘Aes 01183 NoA ‘sse)d Jo sunoy
994y 1sn[ s,11 JI sealayp) “Joyiadol ssejo ul
10U 8J,n0A ueym awi} noA jo e Suipuads
24,N0A asnedag "Ajo1N|0sqge ‘YesA 913

'$5900.d oy} ul sdeys ay3 81N0axd
pue swa)qoud ay3 yusseud pue yoeoidde
9M MOY Ul WIOPSaJJ 1eN}O. JO JUNOWe Jle)
B USAIS 8JB SN JO |]E ‘S81111euoWwW 0 aARY
11IM SSB10 SWES 8] 4O SUOI108S JUaIaIp

a1lym Annoey eyy oy sendde Ajjenbs
3JOM pUB S1USPN1S INOQE JaI)Jed PIES |
1eyM Jey] 8zi1eal eW Sexew 1ey] :Xaly

nydiay Ajjeau

S.18Y] "} Y3nodyl »JOM pue 8S]8 8U0BWOS
01 %181 NOA 1n0 Buyealy 84,noA pue dn pa }
s1 3ulyihians usym uiuiow ayi ui oMy 1e
‘MOUY NOA puy 1Byl y3noldyi Jayio yoes
djay Usy3 pue %JOM 1,US80p 1eYM 98S 0}
183 noA ‘o1pnis ayy ul Ing "SulieAlBp 84,noA
1eyM INOQE S,11 SSB1D U] "00} ‘4ay1e303 |1e}
01 9oe)d 108448d € S| 0IpN3S 8Y] uyopf

"1no duey 4o 1I0S

1snf ued noA yeyy pue uiyiom Joy 1snfjou
S,113eY3 Uiyl pood e s,313uUly} | pue ‘00
3uiz11e190s 1snf 1Noge 101 B S1 0IPN1S 8yl 0S
"auoe 3upflom ‘auoie 3snf al,noA esnedeq
Azeld U108 84,N0A ‘8Woy e 8.4,N0A }I
sealay\ “Apogawos 03 3uiy el 1els pue
yea.1q JNoA aAeY UBD NOA MOUY NOA 001
‘3u1Z1e100S IN0QE 10] B 0S)E S,1| :BUBRS

"Way3 Wolj uoienwis

103 Ajjeal | os ‘uSisep 1noge aleuoissed
aJe Aoy} pue ‘piey »Jom 03} 0IpN3s ay3 0}
2w o9 81doad “Ayunwwioo e pying 03 8oe)d
1594 81 S 0IpNIS BYIMUIYY | ‘YBBA 1INy

"suISew| 3,ueo | :uyopr

ipon Aw
Yo—=aQ pinom 1l 11 1N0Y1IM ‘Yes ieueeg

"90edS 1eUNWWO0D JO 1J0S SIY3 188 03 1UsW
-1ledep ay3 03 Uoiippe 1eald e sem 3| :oug

"Jayyegdol sn sduliq

A)jeas eoeds S1y} puy "B 3 SMOUY Oym
Jougisap 1e8.3 s1y1 ox1 Suteq Apealje
aJay 3ulwoo ate oym a1doad Auew
00} 38W J,UsABY | "ypes 03 umop A3eid
aJe S]U8PNIS 1314 MUlYl | pUY ‘euees

'SSB)O Ul 8Ul

-uaddey jou s 31 usym ‘edendue) 1eyi pjing
noA diay 3ey3 ‘01pn3s eyl Ul aaey NoA 1eyy
SUOI}BSIBAUOD 8S0Y] S 3| "Seapl Juaiayip
81B01UNWWOD pUE A)Jea]d pue AJaA1108)4e
ugIsep IN0Qge ¥1e1 03 81ge 87 03 PaauU NoA
JoudIsSep NJSS920NS B 8q 03 J8P.Oo Ul 1BY)
MOUD | "S81BWSSEO INOA WO} Yoeqpasy
1e1UBWaIOUI JO 10] B U388 81,N0A MUy}
Koy yeym a1doad Suiyse a1,noA 10143

'001 848U} }0] e utes) noA ‘ejdoad
1810 Y1IM MIOM 83 0p NoA usym 1ng
‘w3 enbiyuo 1eeJ3 B SI SSE)O ‘YBSaA uyop

"O1Y3e HIOM
12y} 8AeY 03 U108 8Je NoA usyl—A31o
urysiund e 8q UBD ‘MOUY 1€ 8M SE pue
Suipiemal e s| yolym—A310 siyy ul Suiyiom
10 83ua) ey oYy Juem noA pue A31aus sy
108 9A,NOA JI 3uUIYyl | "0180S 18Q0)3 B U0 MEID
B sulewal ‘asinod 4o ‘A}ID YJOA MAN 1yl
S1U8pNIs aAlloadsoud 4o 10] B 01 Suieads
pue 89131WWO0D SUOISSIWPE 83 Uo 3ulaq
1uaiedde s 31 ‘Mouy NOA ‘YUYl | :xay

‘Bunseseiul weidold ayy

seyew 1eym Jo Jed s 31 ulyl | Ing ‘A)noey
53 pUB S1U8PNIS 8Y3 Y109 Joj 83us)eyd

e 5,11 0s ‘Ajlenba syuspnis 8soyy 40 Y3oq
aAJaS 0} 8By NOA “Ajeuoissajold sieak
Kuamy Jog paxjiom oym a1doad 03 Suiyrhue
auop Jansu aney Ajeas oym s1doad wouy
S1UspNIS JO 83uel B 103 0S1E A\ N4
~SS900NS }SOU 8Y3 848 OYM SIUSPNIS 8y}
aJe 1}l 03Ul 30] B Ind OYyM SIUBPNIS SOy}
puy "noA 01 paj-uoods eq 03 3ulog 10U
$,311Nq ‘NOA 1o} ued A8Y3 SE yonuwi Se op
11IM sueyoeey 8y] "qes3 noA yeym pue

s1y1 03ul 3nd noA yeym 1838 03 Bu108 84,n0A
‘st weJdoud siy3 3noge 3ulyl Jaylo ey
1eUIMUIYL | pUY jA191N10STE ‘YesA 19113

42 | Roundtable



nNa vvre

"UoIIN|OS J18Y} pulj 03
ugIsep Se pauljep S| 1BYMm JO S81IBpUNO(]
183N0 8y pue sa3uli} ay3 ulio)dxe Juels

pue aos Aoyl 1eym puokaq o3 01 ‘sisayy
ul Ajjeroadse ‘syuspnis Aw o8e4noous |
1By} Mouy | “seyoeoidde Juslaip 4O 10)
e 1no A1y Ajjenioe ued noA aleym ssoe)d
M8} 83 JO 8UO S110049S pe.n) 10147

"Op 0} 810 8q 3,Up|Nom

NOA mouy NoA 1ey3 s3ulyl Jualayip Aid
03 NoA ©3eAlOW PINOYS 18y “3UIyIom
10U SI 31 3eY3 pulj 03 Aluo ‘Bulyleulos Ay
UBD NOA pue jIB} UBD NOA pue ey} 0p
UBd NOA "10042s peJd ul 3ulaq jo Axneaq
oy sl 1eyuIyI Aje3iulep | eueeg

‘A11qedeo 1eo13o e s| swiy Jo polied
1J0Ys e Ul 1l Y3IM 8)qe1I0,UW 0D 8W028(]
pue 81048 pasn JaAaU 8A,N0A 1003 e dn
3o1d 03 81ge Bulag "SSe)Jesy 11q 811}l e 8q
0311sNn[ puy "}jasAw yoeal 01 aw 1ygnel
AJ1en1oe 13eJd e UOIIBONPS |BUOIIEPUNOY
89U UsAd INQ ‘1y3nel-§1os usaq skemie
sey s1e1ndwod yim uoieonps A o143

"Ul %JOM 0} 8NUIU0D
am Jey) eale je1oads Alea pue snoloald
AJoA B S I MUIYY | "SI9A10S Weigold pood

SN sexew yeym s eyl " ase saniiqissod
PUE S1UIBJISUOD 83} JeUM PUEISISpUN O]
‘seale 9soy3 Ul spadxe ese oym aydoad
UM AJ8A1108148 YJOM UBD NOA JBy) 0S
saydioulid jeluasss ay3 pueisiepun noA
se 3u0) sy "MJOM 0} MOY Sem 8w 0} ydnel
Sem JBYp “WOOISSE]D B Ul oW 01 3y3nel
SEeM YOIYM JO 8UOU—sS8204d ‘s813010p0
-Y3ow ‘A3ojouyoel ‘sjooy uo Sulhjau ueeq
sey JeeJed AW JO ¥)NQ e ‘oW 10 :Xay

"S9jewsse|d JnoA

WwioJ} Yjoeqpoa) [ejuswiaidul Jo
Jo| e 6uab a4,noA Huiy} Aay)
yeym ajdoad Bunjse a4,.NoA

‘Aem 1eyl yiom 03 89a1d o14108ds 1ey) Jo)
1N0 11 24n31} pUE 1001 8Y3 }]9SIN0A yoeal NoA
"JBY1 8A81yoe NoA op MOy pue ‘8q pinod

11 9519 3BYM JO 8Q UBD SIY1 JeyMm 1IN0 8inJ1}
0] "SISeq pasu-Ag-pasu e uo sgulyy op 01
MOy 10 8Jnd1} 01 1y3ne} a1em em—inoge
3unfje1 aa,noA 1eym Aj30EX3 HejuRYD

;,08e sieak om} parenpesd
NOA ¢Apeasje popel 81111 B punos NoA 10143

[Je3y3ne)dnoun |

'SN UBY] $S8] 104 YI0M INo 0p UEd A8yl 1By}
MuIya Aoy puy 818005 uo dn 31 300] 3snf
pue 100yds peJs 03 03 1,uop oym a1doad ayy
11E 817 "punoJe Aem 1ayio 8y ueyl Jjayiel
‘Aes 03 JUBM &M JeyM UIIM ‘SUOIIUSIUI INO
UIY3Im %4om A8yl Moy 1IN0 pulj pue s1003
8s0U3 8sNn 03 818y 81,8\ "@1ay Ajjenioe e
ase am Aym 01 |1om 0s syeads 1| :jeuey)

-g)doad yiim Jay1ad031 8W0d pue N0 1.yl
21n31} NOA Uaym SOIpNIS 8Y1 Ul S3| 'S8SS80
-04d a1em140s d1108ds Zulyoes) Jou ale
am yeyl}— weldoud sy Jo yidusais |eal

B S 1BYI UYL | “S]Ms Buinjos-we)qold
1eN1deou0d 8Y3 J9A0 S]]I1S 1B21UYO8)
ay1noge juiod poogd e s,jey] :uyor

- 44 | Roundtable



Alejandro & Buzz

Have you guys worked on projects together?

A: We had Type | together but we didn’t know each other then.
| guess we got to know each other here at the studio.

B: At the end of the first semester, when | started to come to the

studio more often.
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Chuan-You (Buzz) Chang
Taipei City, Taiwan

“I'm Buzz. I'm from

Taiwan. Before coming
to Pratt | served in the
Taiwanese army for a
year, and before that
| studied Politics and
Economics in college.”

Alejandro Torres Viera
Bayamén, Puerto Rico

“I'm Alejandro, from Puerto

Rico. I moved to New York
two years ago to start my
graduate studies at Pratt.
| have a bachelor’s degree
in Printmaking. | also

played semipro soccer!”

A: Back then Buzz didn’t have a desk in the studio yet, but he
started just coming in and we started hanging out. Then we both
got desks next to each other ... and now I can’t work! [ Laughs ]

| guess we started hanging out when we were both working here,
which is cool because | feel that the studio is what gives the
program a feeling of community.

B: Yeah, absolutely.

A: | believe it gives value to the program. Here you can bounce
your ideas back and forth and get to meet people.

Have you had any other classes together?
A: No, but it feels like we have all our classes together.

B: Since we are here all the time, I'm part of his projects and he’s
part of my projects. We go to each other for advice and opinions.

A: When | get tired of looking at my stuff, | ask Buzz to come
over, because he has a great eye for details and always sees stuff
I didn’t notice.

B: We kind of have similar approaches to design.

A: Yes, like clean compositions, not randomly putting stuff on the
page, having everything relate to something else.

Do you remember any particular project in which the other
person helped you a lot?



A: The posters for the Dawn Hancock CC lecture!

B: Yeah! ~ Poster for the Dawn
Hancock lecture designed

A: That was your concept; | just executed it! And | executed by Alejandro.

it nicely!

How is being at Pratt for you, not coming from a design
background?

B: | chose design because | suck so bad at math and | had zero
interest in becoming a politician. My mom didn’t like me just
staying at home, hanging around, and she told me, “Think about
your next step,” so | was like, “Oh my God! What can | do?!?” | saw
a friend who was doing design, and | thought, “I can try design;
I’'m way more creative than him!” | started learning Photoshop
and Illustrator, | came up with a portfolio, and here | am.

I don’t really know much about the details of design yet. | know
how to execute using the software. I'm still learning a lot from
people like Alejandro here. I'm learning a lot about the process,
the thinking.

What have you learned about Latin America, Buzz?
A:1did have a basic introduction to design in my undergrad, so

I wasn’t self-taught, but my portfolio was self-generated in its B: I've never been to Latin America, but now | feel Latin. Most of

entirety. | was very proud of it. It was just self-started work, what | know about Latin America is based on Alejandro and Tania

personal stuff. Lili. And football and baseball! [ Laughs ]

| feel more confident about my design skills now. A: We always say that if | start a firm in Puerto Rico, I'm bringing
Buzz with me. He is up for that, because he loves Puerto Rican

B: | feel a little bit “not there yet.” food. We sometimes go to a Puerto Rican place close by.

A: But that’s why we are here? [ High five ] B: Pescado frito! [ Laughs ]

A: And now he knows how to order in Spanish, even though |
don’t know a single word in Chinese. But I've come to know a lot
of things about Taiwan through Buzz.
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Saana & Juan Carlos

How did you meet?

S: We met here!

J: 1 got an e-mail from Amanda and Lillian when
they were looking for a roommate and then I met
them, but I'd never met Saana. So we met here,
in the apartment.

How do you feel about the studio environment?
S: It’s like our home. [ Laughs ]

J: Second home! [ Laughs ]

S: I'd say first home; this is our second home!
[Laughs]

J: I mean we spend more time at the studio than we

spend at home!

S: What | love about it is that you have the chance to
actually hang out with other people, see their work

and learn from it.
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Juan Carlos
Rodriguez-Rivera
Catano, Puerto Rico

“I'm a Communications

Design student from
Puerto Rico. I'm finishing
my first year at Pratt, so
| have one more to go!”

Saana Hellsten
Lahti, Finland

“I'm twenty-eight, and

from Finland. I'm studying
Package Design and this
is my second year.”

J: And if you see someone there, you can just go,
“Hey, can you help me with this?” You kind of get to
know who is an expert at doing something, so you
can go and ask them for help.

S: It makes the design process a lot faster. You don’t have to be
all by yourself at home, figuring things out.

Have you helped each other with projects or assignments?
J: The chicken project! [ Laughs ]

S: Yes, he was my model for a project. My hand model!

J: 1 had to cut vegetables and chicken.

S: Because | needed man hands! But of course we talk about stuff
all the time.



J: Especially during the subway ride.

S: And for us it is different, because we are in different programs,
so it’s interesting to talk.

Have you gotten to know aspects of each other’s culture?

J: Itis really hard to spell “Happy Birthday” in Finnish! [ Laughs ]
S: Yeah, my boyfriend is here and he is from Finland too, so all
my roommates get to know a little bit of Finnish culture. And then
Juan is cooking his food ... and playing his music.

J: And salsa!

S: And a lot of loud talking in the mornings! [ Laughs ]

J: Thank you!

S:1didn’t know anything about Puerto Rico before | came here,
and now | know a lot more about Latin America.

How is it sharing your apartment with two other Pratt
Communications Design students?

J: It's cool because we have a rule: if the four of us are all home,
we have a drink! [ Laughs ] I think the best part is when we are all
at the studio together really late, because you don’t have to take
the subway or a cab by yourself. It's weird because sometimes
we don’t see each other in the apartment. We meet a lot more at
the studio.
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S: | guess it’s also good because we all understand the schedule
and how busy we are. So it’s understandable if someone doesn’t
have the time to clean and do stuff like that.

How has Pratt affected your design practice?
J: Oh, Jesus. [ Laughs ]

S: Of course, you learn all the time. There are many different
ways of thinking. And | guess it goes along with how many
perspectives you get just by sharing the same environment
with so many people.

J: Totally different cultures! Right now | feel that my way of
understanding design has completely changed. The way of doing
things, the processes, all that we talk about in our classes. I'm
getting a more critical point of view. | hadn’t explored that before,
so | guess that’s kind of the main aspect of how my design
practice has changed.

S:VYeah, that’s true. You need to explain more of what you’re doing.
J: The reason behind it.

S: | guess here you have to define yourself.



Amanda & John

with Pratt ended up seeing that post the morning of the
event and, after the first class, she ran up to a group of
us who were wearing Pratt Free School shirts and yelled,
and | quote, “I just want to let you guys know that thisis

How do you two know each other? Do you work together
at Pratt?

J: I think we're both at the studio a lot, which is a big thing, so we
work together there, but we’re also both on the Communications

Committee.

A: We’re on the Communications Committee together, which is
essentially a team of five students who serve as the voice of the
student body to the larger administration. Mainly our job is to
plan events and social gatherings for students to attend.

J: Yeah, so we bring in different speakers and workshops, and
we plan special events like Pratt Free School, which we did
last month.

A: Which was a lot of work.
Can you tell us a Pratt Free School story?

A: | can tell you about the lady who really
loves Free School! [ Laughs ]

So, Pratt Free School is a day of free classes
open to the public, and we sent it out to be
promoted over a few different forms of social
media. A website called Brokelyn covered

it, which is a blog largely about about free
events in Brooklyn. This woman unaffiliated
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Amanda Sepanski
Toledo, Ohio

“I'm from Toledo, Ohio, and

I’'m a second-year student,

about to graduate. | also
studied graphic design
as an undergrad at the
University of Dayton.”

John Olson
Poughkeepsie, New York

“| grew up in Poughkeepsie

and | lived in Columbus,
Ohio, before coming to
Pratt. | studied illustration
as an undergrad before
working as a designer
there for three years, and
now I'm here!”

the greatest f-ing thing in the world!”
J: [Laughing] So. That was nice.

Have you worked on any projects other than
Free School together?

A: We actually haven’t worked together on
many projects, which is interesting because
we have such overlapping interests.

J: Yeah, we've talked about our theses a couple
times and shared books ... | think that’s it. | like
that we're friends, though, and that we do stuff
together. [ Laughs ]

I like the fact that we're from very different

parts of the program, but we still have a lot in

common and get to talk about things some-
times. Although we don’t
usually work together on
projects.

A:Yeah. It's refreshing to
be able to have a conversa-
tion with somebody who
you have little academic
interaction with for the
most part but who has the
same kinds of interests

as you.



Why did you choose to come to New York?

J: I wanted to be in a bigger city with more stuff. | also wanted to
go back to school because I'd been an illustration major in college
and was working as a designer, but not on projects that | thought
were cool. | felt like | needed, maybe, a little refocusing to get
there. And now I’'m doing cool work. [ Laughs ]

A: | have a bachelor’s degree in graphic design and was working
as a graphic designer in Chicago, but | was doing in-house design
for a small online marketing company. The company and their
business wasn'’t really relevant to any of my interests, and | was
just doing the same kinds of projects over and over again, so | was
getting really bored. | also knew | wanted to get an M.FA.someday
because | want to teach design eventually.

And I also moved to New
York because | felt that |
had more access to more
resources here than | did
in Chicago. To some extent,
it just seems more diverse
and international.

What would you like to do
after you leave Pratt?

J: [ think there have been a
couple projects here in which
I've worked with certain
people who are really smart
and driven and different from
me on conceptually challeng-
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ing projects, and that’s what | want. | know that’s a really vague
answer, but I'd like to be at a design firm where | would work on
ateam of, like, four to six designers who are really diverse and
smart and who work on projects that have conceptual substance.
| don’t want it to just be like, [ Speaks in a monotone, robotic
voice ] “Let’'s make a website; let’s do a logo.”

That’s been the best part of Pratt, and that would be what | want
out of a job.

A: Yeah, I think the best part of working at Pratt is that everyone
here is, and | think this is the nature of grad school, a super moti-
vated, self-initiated person. Everyone is smart with, like ... goals
in life, or else we wouldn’t be here.

I’'m personally really open to a lot of different routes as a designer.
| do want to teach eventually, but I'm not really in a rush to do
that. | think | need a little break from academia first, because
the last two years were really intense. | see design’s power as a
tool.  want to spread design knowledge around to people who
don’t know anything about design at all. | mean, | want to work
with other designers, but | also want people who have no prior
understanding of design to collaborate with me and, | guess,
extract the value of design for themselves. It's not really my goal
to win design awards and be, like, a recognized lecturer. It's my
goal to design things, to work with communities and see results
and transformation.

J: Ithink ideally | want to do no work and just get awards
and lecture.

[ Both laugh ]
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Student work by In-Young Bae, Rogier Bak, Sarah Bradford, Buzz
Chang, John Hallman, Jeannette Hodgkins, Jo Lee, Tien-Min Liao,
Tania Lili, John Lunn, Xiaoping Ma, Rui Maekawa, Caroline Matthews,
Elizabeth Hart Montgomery, Kristen Myers, John Olson, Eduardo
Palma, Juan Carlos Rodriguez-Rivera, Amanda Sepanski, Ann Marie
Sexton, Trang Tran, Alejandro Torres Viera, Brielle Wilson, Rob Wilson,
Yuan Wei, Yuki Wu, Shang-Lun Yang, Diego Zaks, and Zhitong Zeng.
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1. You Name It, John Lunn | 2. Twitter Murder Machine, Diego
Zaks | 3. The Psychology of Your Future Self, Yuan Wei | 4.
Designer-Free Poster Machine, Xiaoping Ma | 5. Self Promotion,
Buzz Chang | 6. Wander Red Hook,Tania Lili, Elizabeth Hart
Montgomery, Ann Marie Sexton, and Alejandro Torres Viera | 7.
Bigelow Tea Rebrand, Brielle Wilson




Barbara & Jonathan

How has Pratt affected you as someone who has been involved
in fields other than communications design?

J: I think from the very beginning, even in undergrad, | was trying
to find ways to integrate the two, fine art and graphic design.
There’s a lot of talk about how they’re different. To me, at the core
of both is the communication of an idea to an audience. | think
being at Pratt has helped me a lot. | think I've gained a lot of confi-
dence and the ability to integrate the two fields into one practice
for myself.
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Barbara Abbés
Rio de Janeiro, Brazil

“I'm from Rio. | had been

working as a designer for
eight years before | came
to Pratt. I'm about to
graduate—almost done
with everything!”

Jonathan Frey
Dayton, Ohio

“| studied graphic design

for undergrad and then
went on to study fine arts,
specifically painting and
drawing. Now I've decided
to come back to design,
looking for a little bit of a

career change.”

B: | was expecting something different. | have to deal with people
questioning me a lot here, and | was used to “I’'m doing my job and
I'm going to present it to a client.” Here, even if someone doesn’t
think my work is doing what it is supposed to, | have to have a
good reason for doing things the way | did. | think I've learned a lot
about defending my own work and questioning myself a lot more
than | used to do, which to me is a good thing.

Have you worked together on a project?
B: The book!
J: Yeah, the book project.

B: We started a book over the summer and it’s soon going to
be done. It's Amanda, Jonathan, Rogier, and |. We are writing
the book.

J: Yeah, writing is the emphasis of the book. There was a lot

of collaboration over the summer as far as what our approach
was going to be. Other than that, we help each other a lot. You
know, it's someone else’s project but everyone is always ask-
ing everyone else for their perspective, their opinions. They feel
somewhat collaborative, all these individual projects. They
aren’t just isolated.



Is there any project in particular that you have helped each
other out with?

B: | just provide the tools! [ Laughs ] Like “Yeah, open the laser
cutter.” That kind of stuff.

J: She helped me on my gun timeline, giving me some feedback
about things.

Did you guys get along right away once you met?

B: Jonathan’s really quiet. | can kind of really read him. We shared
a big studio last year; it was the two of us and three second-year
students. | didn’t know if he liked me or not! After a while | think
you get to know people. [ Laughs ] I had fun with him!

J: Yeah, we sat next to each other. Barbara, she is easygoing and

she is fun, most of the time. [ Laughs ]| like to laugh, so Barbara,

Rogier, and | have been goofing around back here in the studio a

lot this year. It’s been pretty enjoyable. Helps with the stress of
actually having to produce work all
the time!

Yeah, you’ve personalized your
studio a lot. You have a really nice
space here.

B: | think we just have things that
we like. We like video games and we
have fun with it.

J: | think we seem to align pretty
well in terms of space. She doesn’t
get annoyed that I'm kind of a messy
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guy over here. We like having the minifridge and the TV, our own
stuff. We like making our space our own.

B: And | think we try to balance each other out. | know that |
Skype a lot so | try to do that when Jonathan’s not here, or | ask
him before. | think we are respectful. We're good at that.

Have you gotten to know each other’s cultural background?

J: Yeah, I've learned a little bit. | would say, just as a whole, that |
wasn’t really exposed to international students and the cultures
abroad before. So having Barbara from Brazil and Rogier from
the Netherlands has been a real benefit of being in this program.
I think I've learned a lot about the Netherlands, because Rogier
really likes to talk about it.

B: | think we all learn about each other just from sharing the
space. For example, | know who Betsy Ross is, and | didn’t before.
Now | know more about America!
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PrattxHennessy

Pratt Institute partnered with Hennessy V.S. to launch an annual
competition that challenges nine art and design students to

explore the universal theme (and Hennessy’s mantra) Never Stop.

Never Settle. The competition, judged by representatives from
Pratt and Hennessy, culminates with an exhibition featuring the
top works. Student artwork is also showcased on the Hennessy
website and social channels, providing students with exposure
through the company’s global platform.

“The Hennessy challenge provided our students with the
opportunity to redefine their creative process,” said Jeff
Bellantoni, former faculty advisor and former GradComD
Chair. “When academic institutions and corporations
collaborate, students can benefit from having a springboard
to experiment. Students from different backgrounds and
disciplines took advantage of this unique opportunity and
fully immersed themselves in a collaborative exchange —
one that sparked an innovative range of new work.”

> Karla Saldana
participated in the
Hennessy Challenge,
focusing her work
on tracking social
media usage.

< Project Movements,
André De Castro’s
winning project, is a
vibrant series of silk-
screened portraits giving
voice to an international
group of young people
who are trying to make a
difference in the world.

Photos by:
John Gilbert Young







