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JOHN HALLMAN
New York, NY
Undergraduate Program:

Georgia State University, 
Graphic Design
What’s your focus?

Design Education, Interaction 
Design, Systems Thinking
What do you bring to the table?

A diverse history and a strong 
footing in science. 

CYNTHIA DOUAIHER
Beirut, Lebanon
Undergraduate Program:

Lebanese American University, 
Graphic Design and Advertising
What’s your focus?

Advertising, Advocacy, 
Branding
What do you bring to the table?

My own design thinking.

HARUKA AOKI
Tokyo, Japan
Undergraduate Program:

Brown University, History of 
Art and Architecture
What’s your focus?

Advertising, Illustration,  
Print Design
What do you bring to the table?

Art history knowledge and 
illustration skills.

KEMAR SWABY
Kingston, Jamaica
Undergraduate Program:

Saana Hellsten
Lahti, Finland

Undergraduate Program:

Lahti Institute of Art and 
Design, Packaging Design
What’s your focus?

Branding, Packaging, 
Typography
What do you bring to the table?

Perfectionism.

NIKKO-RYAN SANTILLAN
Tehachapi, California
Undergraduate Program:

California Polytechnic State 
University, San Luis Obispo, 
City & Regional Planning
What’s your focus?

Information Design, 
Interaction Design,  
Social Design
What do you bring to the table?

I’m a person of two  
cultures, two degrees,  
and two communities  
(rural and urban).

AMANDA SEPANSKI
Toledo, Ohio
Undergraduate Program:

University of Dayton, Visual 
Communication Design
What’s your focus?

Design Education, Philosophy, 
Social Design
What do you bring to the table?

Dance moves.

BRITTANY MULLEN
Woodland Park, New Jersey
Undergraduate Program:

Seton Hall University,  
Graphic Design

What’s your focus?

Branding, Interaction Design, 
Pop Culture

What do you bring to the table?

I don’t even know anymore. I 
make people laugh?

CAROLINE WURTZEL
Great Neck, New York
Undergraduate Program:

Skidmore College, English
What’s your focus?

Illustration, Motion Design, 
Pop Culture
What do you bring to the table?

Design-wise: illustration, 
storytelling, humor. 
Personality-wise: see above.

ALICIA BURNETT
Niskayuna, New York
Undergraduate Program:

Rhode Island School of 
Design, Illustration
What’s your focus?

Critical Theory, Illustration, 
Pop Culture
What do you bring to the table?

Drawing and traditional 
printmaking knowledge as 
well as an insatiable curiosity 
about culture.

MARIE D’OVIDIO
Paris, France
Undergraduate Program:

École Supérieure de Publicité, 
Advertising
What’s your focus?

Information Design, 
Interaction Design,  
Motion Design
What do you bring to the table?

My knowledge about strategy 
(thanks to my advertising 
background) and how to 
implement it.
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POP CULTURE
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KRISTEN MYERS
Cleveland, Ohio
Undergraduate Program:

Miami University,  
Graphic Design
What’s your focus?

Advocacy, Social Design, 
Systems Thinking
What do you bring to the table?

Usually doughnuts.

KIRAN PURI
Santa Ana, California
Undergraduate Program:

UCLA, English and  
Political Science
What’s your focus?

Interaction Design, 
Multiculturalism, Typography
What do you bring to the table?

Diverse experiences, love of a 
good line, and loads of effort.

JACQUELINE MANOHARAN
Yonkers, New York
Undergraduate Program:

Binghamton University,  
Studio Art concentrating in 
Graphic Design
What’s your focus?

Illustration, Motion Design, 
Multiculturalism
What do you bring to the table?

My educational background in 
fine arts and mathematics.

CORWIN GREEN
Amherst, Massachusetts
Undergraduate Program:

North Carolina State 
University, Communications 
Design

What’s your focus?

Critical Theory, History, 
Typography

What do you bring to the table?

I’m interest in advocacy and 
city/urban affairs and a love of 
hand type.

JUAN CARLOS  
RODRIGUEZ-RIVERA
Cataño, Puerto Rico
Undergraduate Program:

AI Miami International 
University of Art and Design,  
Graphic Design
What’s your focus?

Cultural Identity, 
Multiculturalism,  
Social Media
What do you bring to the table?

Salsa y sazón

CAROLINE MATTHEWS
Houston, Texas
Undergraduate Program:

Elon University, Journalism 
and Public Relations
What’s your focus?

Advocacy, Interaction Design, 
Participatory Design
What do you bring to the table?

I look at each issue through  
a multidisciplinary lens. I. 
Work. Hard.

DIEGO ZAKS
Caracas, Venezuela
Undergraduate Program:

PRODiseño,  
Communications Design
What’s your focus?

Branding, Print Design, 
Technology
What do you bring to the table?

Good humor and a fearless 
approach to technology.

J...

Allen Spector
Durham, North Carolina

Undergraduate Program:

University of North Carolina at  
Greensboro, Biology
What’s your focus?

Information Design, Interaction 
Design, Motion Design
What do you bring to the table?

A healthy appetite for  
web design and information 
design skills.

JOHN LUNN
Baltimore, Maryland
Undergraduate Program:

Towson University, Illustration
What’s your focus?

Critical Theory, Cultural 
Identity, Social Design
What do you bring to the table?

Super rad dance moves!

RACHNA BATRA
Hyderabad, India
Undergraduate Program:

University of North Carolina 
at Chapel Hill, Journalism and 
Mass Communication
What’s your focus?

Participatory Design, Print 
Design, Social Design
What do you bring to the table?

Interpersonal skills, initiative, 
meticulous attention to detail 
(when I have time).

JOHN OLSON
Poughkeepsie, NY
Undergraduate Program:

Columbus College of Art and 
Design, Illustration
What’s your focus?

Print Design, Social Design, 
Typography

What do you bring to the table?

Communication and team 
building, interactive design 
background, strong 
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later her family members were sent to Auschwitz, where they 
perished. Chava had been separated from them, consigned to 
physical labor in Hamburg, Germany. In the last days of the war, 
when the German Army began to flee from its major outposts, it 
left behind legions of sick and malnourished prisoners; Chava 
was one of them. She regained consciousness from a severe 
illness amid corpses and was discovered alive by British troops. 
After recovering for a month in a hospital, she was sent back to 
Czechoslovakia, where she was taken in by her former governess. 
She was fifteen years old.

In 1946 an aunt and uncle were living in Palestine, and when  
notified that she was alive, they brought her to live with them. She 
won a government scholarship to attend the Bezalel Academy, 
but her studies were put on hold when Israel launched its war for 
independence and she was sent to the Israeli army for two years. 
During this time she contracted polio.

In 1964, after completing her studies with a degree in graphic 
design, Chava moved to the United States and worked for several 
different prestigious New York design firms before founding her 
own studio. 

Chava, you have taught at Pratt since 1972. It must be  
incredible to be part of this department for that long.

Yes, I will be eighty-four this summer.

That’s exciting.

It’s exciting but I would rather be sixty-four. [ Laughter ]

You have worked for many brands and clients. What were  
the most enjoyable jobs you’ve had?

Enjoyable depends on what you think is enjoyable. I was very 
happy with my work for the Girl Scouts. I did the Girl Scouts

Chava Ben-Amos
Chava Ben-Amos has been teaching in the Pratt Graduate 
Communications Design department at Pratt since 1972.  
Getting to know Chava for this book has been an extraordinary 
experience. We knew that she has an impressive professional 
career, has won numerous awards, and has been a pioneer in 
branding and packaging since the 1960s. What we didn’t know 
was the incredible road that took Chava from her birthplace in 
Prague in 1930 to become one of the most influential members  
of the Pratt faculty for over forty years. 

When Chava was nine the Nazis sent her and her family to the 
Theresienstadt ghetto and concentration camp, and four years 

Chava invited the book 

team to her home  

to share some of her  

stories, insights, and 

experiences.

Bezalel Academy of Arts 

and Design is Israel’s 

national school of art.
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And I take it that didn’t agree with you?

No—how could I work that way? I worked on it until it was good! 
Sometimes it was very fast; sometimes it wasn’t. But I couldn’t 
work like that. If it takes all night to get it finished, I will finish it. 
But I’m not going to be looking at the clock. So … I left. I got three 
offers in the same day. I came to work in Manhattan. So it was 
fine. I have been working many years. 

Where did you work when you came to New York?

I worked for a company called Deskey Associates. It used to be 
called Donald Deskey. And we did a lot of work for Procter & 
Gamble. They loved everything we did; it was very commercial.

 

So what do you think is the difference between being a  
commercial artist and a fine artist?

I had an exhibition at Pratt years ago and somebody said, “This 
looks just like the supermarket.” And I said, “It is the super-
market!” This is what I was doing. And when Procter & Gamble 
changed a product, I did it again and again. I did Crest about
four times over. So for me, commercial is fine. It sold. Not only 
that, but my son is very proud of me because he saw some of  
my designs in the Czech Republic, translated into Czech. He  
was showing all of his friends … “My mother did this!”

I have some pictures of my son, with his jeans, photographed 
from the back as he’s just turning around, and a little teddy bear 
in his pocket. That’s how Snuggle came about.

cookies three times over. It was a pleasure, and the models  
were the actual Girl Scouts. And we traveled. I was in California 
with them, and we rode on horses and we went to the beach  
and we went to the mountains. I had a very good photographer  
 … Jay Maisel. 

I got a lot of compliments on my solution. The fact that everything 
was in silhouette. Whatever I did was in silhouette. They were 
riding on a bike in silhouette … Nobody knows if they are white or 
black. But in those days, some people wanted nothing to do with 
the Girl Scouts organization if there was a black Girl Scout. And 
the other way around, too.

What else have you worked on?

I did a lot of theater posters. These were posters. [ Points to work 
on coffee table ] I did a lot of Broadway shows. The Butterflies Are 
Free. That won poster of the year. I did the first Tylenol campaign. 
And I’m a big user. [ Laughs ]

What is it like working on so many different products?

I enjoy it! But I once worked for a company that paid me well, but 
I hated it so much. They would go by the clock. They would say: 

“How long did you work on it? Three hours? You only have fifteen 
more minutes.”

Donald Deskey was  

a renowned artist,  

industrial designer,  

and interior designer.

Butterflies Are Free 

opened on October 

21, 1969, at the Booth 

Theatre, where it ran for 

1,128 performances.

I don’t think commercial is a 
bad word. I mean, I can do fine 
art, too, but I love packaging 
and it sells.

The Snuggle bear has

been the fabric softener’s 

mascot since 1983.
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So how did you get into teaching packaging?

I wasn’t a packaging designer when I came to America, but  
I worked for a lot of the best design firms and designed  
packaging for companies like Scott Paper, Colgate Palmolive, 
S.C. Johnson, General Mills. I worked for Raymond Loewy and  
then I worked for Deskey Associates. Those were the old guys. 

Oldies but goodies.

And so I became a packaging guru.

Does packaging have different design considerations than 
other design fields?

Packaging is not just the package. It’s the brand in total. You 
have to know what the company needs, what the company 
wants, what will sell. 

Chava, you have had such an incredible life! How have you 
been able to accomplish so much?

I was always working. I enjoy myself when there’s a big rush 
when we have to get stuff out and when there’s a whole big 
group of people getting stuff done. I enjoy myself when things 
are like that.

I’ve been through hell and back many times in my life, but in  
the end I turned out fine. 

I had an exhibition years ago and 
somebody said “This looks just 
like the supermarket.” And I said 

“It is the supermarket!” This is 
what I was doing

I had an exhibition years ago and 
somebody said, “This looks just 
like the supermarket.” And I said, 

“It is the supermarket!” This is 
what I was doing
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Ryan Waller
Tell us about how you came to teach at Pratt. 

I taught in the undergrad program for a year. I guess this was in 
2007 and 2008; it was a weird situation in which someone had 
recommended that I teach there, and I was called in by the chair. 
So I met with her and she asked if I wanted to teach, and I had 
never thought about it, but I said okay and I tried it out. 

Why do you keep teaching?

I think that a lot of the way I’ve always worked was developing 
projects that were my projects, starting earlier as making zines 

Ryan Waller is one of  

the partners of the design 

studio Other Means, 

with Gary Fogelson, Phil 

Lubliner, and Vance 

Wellenstein. He also is 

one of the founders of 

Primetime, a gallery  

space located in Carroll 

Gardens, Brooklyn.

I don’t think I’ve ever made 
work that I thought would help 
me get a job. 

and little printed things: posters and T-shirts and things. I’ve 
always been interested in making work. Certainly by the time  
I was in graduate school, I was developing larger research-based 
work, and the reason I think I like teaching now is because I think 
that all of the projects that I would want to work on with students 
are things that I would want to do myself. All of the classes that I 
teach are usually based on something that I’m currently reading 
and want to figure out how to make something from it. 

In the Typography II class and in the Visual Language class, there 
is always a project that’s related to the concept of collecting and 
curating and developing a thing from that. A lot of projects that 
we’ve actually done as a studio sort of relate to that, and there is 
always one in the works, so it’s something that I’m always kind of 
interested in. Just seeing how other people might do it. 

How do you think your work at Other Means has influenced the 
way that you teach? 

So it’s sort of the same thing—I mean, they are totally and  
completely different, but at least the initial up-front part of the 
development of an assignment versus the development of a  
project that we’re doing in here. When we’re working on a project 
here, we tend to bring into it things that we are reading or current 
ways of thinking.

The projects that I would want to 
work on with students are things 
that I would want to do myself.

     NYC Makers: The MAD  

Biennial catalog

     Website for  

Retrospective Art Space

<<
<  
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I don’t think I’ve ever made 
work that I thought would  
help me get a job. 

We found a recent profile of Other Means on Grafik, which  
I think is maybe one of the real ones that are out there.

It’s sort of real, yeah. [ Laughs ]

You talk a bit about the lack of humor in the design profession. 
How do you think that idea translates into your teaching?

I think for me, it’s definitely the way that I communicate; it’s cer-
tainly in the work that I make. I find that to be incredibly effective 
and therefore would probably push for something that would feel 
more playful. Not necessarily funny, but I tend to find things that 
are too self-serious to not really communicate with me, in that it 
feels like it’s sort of shut off and I’m not the audience for it. So I 
try to sort of push it in a different way. 

Do you think it’s harder to design with humor? 

It depends. If the goal is to make someone laugh, it’s not. The 
humor is the challenge that you give yourself—and making sure 
that you are having fun while you are doing it. Constructing sys-
tems along the way where you are making fun, not in the negative 
sense but in the way that you are sort of challenging … everything. 
I think that just the choice of a typeface, there is so much room 
there to make a joke. Whether or not that’s the thing that gets 
communicated, it’s funny to yourself. 

Do you think designers shouldn’t take themselves too seriously? 

It depends on what they’re doing. The work that we do certainly 
allows us to do that. If we were doing a different kind of work, well, 
we would do a different kind of work for that reason, and there 
are certainly types of work that do not have room to be funny, but 
I’m really not interested in that way of working. 

What advice would you give to someone just 
starting out? 

If people are starting out, when they’re younger, 
like, in high school? [ Laughs ]

Maybe not that young, maybe young professionals.

I don’t know; I mean, I started out when I was really 
young. By the time I was in eighth grade, I was hired 
to do websites. I feel like knowing a lot of people 
when you’re younger is the best if you want to be 
working on your own, because it’s difficult to make 
those connections when you’re younger. 

I don’t think I’ve ever made work that I thought 
would help me get a job. 

Now, having worked with these guys for two and 
a half years, we have built a very specific body 
of work. We don’t get approached by people who 
don’t know us, for the most part. Just in the past 
six months has that started happening. For the 
most part, people approach us because they know 
someone we have worked for or they have seen a 
project that we have done. They have a pretty good 
understanding about how we might go at their work. 

Ryan joined Pratt 

GradComD after return-

ing from a Research 

fellowship in Switzerland 

on a Fulbright Award, 

Ecole cantonale d’art 

de Lausanne, & Federal 

Office of Culture, Bern. 
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There’s a big market for motion. And if someone is good at  
graphic design and is not afraid to try new things, then he or  
she can learn it.

My background was graphic design, like, purely graphic design. 
I was in the magazine industry and there was this big event and 
they wanted to create an opening video. So I played with it as a 
test and they liked it! So I started doing more and more motion 
work. That’s why I got two titles. I was the senior art director plus 
multimedia director. And after that, I wanted to do more serious 
things, so that’s why I started my company. I wanted to do a little 
of this and this and this. 

What was it like to go from being an art director to then  
deciding to start your own studio?

It must have been scary.

I wanted to do something more than publishing. At the time, I  
was scared, too. I was like, if I fail, if I don’t get any clients.… 
Because if you have a business, you need clients. You needed  
to have someone to pay you to do something. 

[ Group laughter ]

I started my company, and through the publishing industry I had 
built connections. We had a good relationship so they came to 
me little by little. It was a really interesting moment and began a 
new chapter of my life. But that was the perfect decision and the 
perfect timing.

EunSun Lee
So you’re an alumnus of the GradComD program, as well as  
being a faculty member.

Yes, I graduated in 2000.

How has the program changed since you were a student?

It changed a little bit. The motion part of our department has 
gotten bigger and bigger. At the time I was in school, there was 
basically no motion. These days, our industry has changed  
completely, so it’s not really flat anymore. There are a lot of  
layers that you need to think about. And motion is part of that.

I think it’s really important for someone to have a graphic design 
sense but then know the technique to make things move around. 

EunSun Lee founded 

CMYK+WHITE, INC., a 

multidisciplinary studio 

focusing on design 

solutions for interiors, 

fashion, print, and motion 

graphics. Prior to start-

ing her own company, 

EunSun Lee worked for 

more than eight years at 

Glamour magazine as a 

senior art director.

When I started out on my own, 
everyone said, you are crazy.

     Motion sequence for 

Estée Lauder.

     Stop motion for Letter C.

<<
<

MOTION DESIGN
THREE DI MENSIONS
TWO DI MENSIONS
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fine. And it’s fun to watch that. I think that’s the beauty of class 
projects. In the real world, it’s a little different. [ Laughs ] A lot 
more conditions you have to follow. But I think that’s our job, no 
matter what the conditions—we need to find a solution.

Why do you like to teach? What’s the relationship between your 
practice and being an educator?

I like teaching because after my students have finished their  
projects, I feel really happy. I feel like [ Singing ] ahhhhhhhhhh.  
It’s not really my project, and it’s not really my baby, but it’s  
like, they did it! That feeling, that last moment, because of that 
moment I want to keep teaching. Sometimes to get there, it’s  
very tough, but because of that moment, it’s really good. 

Absolutely.

Another benefit is that I can look at what they do, and I can  
pick some of the top talent to join my studio. 

[ Loud laughter ]

What is your studio like now?

Our studio is kind of an interesting format. 
Someone said to me, “Your studio doesn’t 
have any salesperson or marketing 
person or anyone. Who does it?” Basically, 
we’re all designers. Everyone here. Every 
single person does design. Everyone has 
different types of strengths.

They’re kind of supporting each other, 
even if they have a totally different type 
of project. If someone is working creative, 
someone might say, “Oh, do you need 
help?” If someone has to stay late,  
someone else might ask if they need help. 
And they’ll unpack and get ready to go 
back to work and help their team. That’s 
the kind of working style we have here. 
That’s why I’m really careful when I add 
someone to the team.

So as a teacher, how do you prepare your 
students to be part of a design team?

They need a full experience. The starting 
point is a problem and they need to find a 
solution. They need to include production 
and research, a whole bunch of differ-
ent steps. I usually share my experiences 
with every single step, and kind of try and 
guide them in that way.

I try to push them as much as I can. I tell 
them to go crazy. Experiments are totally 

MOTION DESIGN
THREE DI MENSIONS
TWO DI MENSIONS
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di
ff

er
en

t t
hi

ng
s 

at
 

th
e 

sa
m

e 
ti

m
e.

 I 
th

in
k 

th
at

 in
 th

e 
w

ay
 th

at
 

I a
pp

ro
ac

h 
th

at
 v

er
y 

pe
rs
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al

 w
or

k.
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’s
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at
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 n

ec
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ri
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n 
 

ap
pr

oa
ch

 fo
r e

ve
ry

th
in

g,
 b

ut
 th

at
’s
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ow

  

I s
ta

rt
 m

ak
in

g 
w

or
k 

an
d 

th
in

gs
, o

r j
us

t 

lo
ok

in
g 

at
 w

ha
t’s

 a
va

ila
bl

e.
 

A
s 

de
si

gn
er

s 
w

e 
ar

e 
co

ns
ta

nt
ly

 e
ng

ag
ed

 in
 m

ul
ti

pl
e 

di
al

og
ue

s 
w

it
h 

ou
r-

se
lv

es
, o

ur
 c

om
m

un
it

y,
 a

nd
 o

ur
 w

or
k.

 O
n 

tw
o 

di
ff

er
en

t o
cc

as
io

ns
 s

tu
de

nt
s,

 
fa

cu
lt

y,
 a

nd
 a

lu
m

ni
 m

et
 to

 d
is

cu
ss

 is
su

es
 re

la
ti

ng
 to

 o
ur

 d
ep

ar
tm

en
t a

nd
 

pr
of

es
si

on
. T

he
se

 in
fo

rm
al

 ro
un

dt
ab

le
 d

is
cu

ss
io

ns
 w

er
e 

a 
ve

nu
e 

in
 w

hi
ch

 
m

an
y 

di
ff

er
en

t p
er

sp
ec

ti
ve

s 
w

er
e 

br
ou

gh
t t

og
et

he
r.

 

Sa
an

a 
H

el
ls

te
n

S
ec

on
d 

Ye
ar

 / 
P

ac
ka

ge
 D

es
ig

n

I’m
 fr

om
 F

in
la

nd
 a

nd
 I’

m
 h

er
e 

in
 m

y 
 

se
co

nd
 y

ea
r.

 M
y 

m
aj

or
 is

 in
 p

ac
ka

gi
ng

 

de
si

gn
. I

 a
ct

ua
lly

 d
id

 m
y 

un
de

rg
ra

d 
in

 

pa
ck

ag
in

g 
de

si
gn

 to
o,

 in
 F

in
la

nd
. A

ft
er

 

gr
ad

ua
ti

ng
 I 

w
or

ke
d 

a 
co

up
le

 o
f y

ea
rs

  

as
 a

 g
ra

ph
ic

 d
es

ig
ne

r f
or

 a
 fa

sh
io

n 

co
m

pa
ny

 a
nd

 th
en

 d
id

 a
rt

 d
ir

ec
ti

on
 fo

r 

fa
sh

io
n.

 A
nd

 th
en

 I 
de

ci
de

d 
to

 c
om

e 
 

he
re

. I
’ll

 b
e 

gr
ad

ua
ti

ng
 in

 th
e 

fa
ll.

Er
ic

 O
’T

oo
le

Fa
cu

lt
y 

M
em

be
r /

 Y
ea

rs
 a

t P
ra

tt
: 2

2

I’m
 a

n 
ad

ju
nc

t a
ss

is
ta

nt
 p

ro
fe

ss
or

.  

I’m
 fr

om
 u

ps
ta

te
 N

ew
 Y

or
k,

 S
ar

at
og

a 
 

S
pr

in
gs

. I
 w

en
t t

o 
P

ra
tt

 in
 th

e 
la

te
 ’8

0s
  

to
 s

tu
dy

 in
du

st
ri

al
 d

es
ig

n.
 I 

w
or

k 
as

 a
n 

ex
hi

bi
ti

on
 d

es
ig

ne
r, 

de
si

gn
in

g 
ex

hi
bi

ts
  

fo
r m

us
eu

m
s 

ac
ro

ss
 th

e 
co

un
tr

y.
 I 

 

re
ce

nt
ly

 g
ot

 m
y 

M
.F.

A
. i

n 
In

te
ra

ct
iv

e 
 

D
ig

it
al

 A
rt

, a
ls

o 
fr

om
 P

ra
tt

, b
ec

au
se

  

w
he

re
 e

ls
e 

is
 th

er
e 

to
 s

pe
nd

 y
ou

r t
im

e?

Ch
an

ta
l F

is
ch

za
ng

Al
um

nu
s 

/ C
om

m
un

ic
at

io
ns

 D
es

ig
n

I g
ra

du
at

ed
 w

it
h 

an
 M

.F.
A

. i
n 

20
12

.  

I’m
 te

ac
hi

ng
 g

ra
ph

ic
 d

es
ig

n 
ri

gh
t n

ow
  

at
 R

ut
ge

rs
 U

ni
ve

rs
it

y 
in

 N
ew

ar
k,

 N
ew

 

Je
rs

ey
. I

’m
 o

ri
gi

na
lly

 fr
om

 B
ol

iv
ia

. I
 w

en
t  

to
 s

ch
oo

l i
n 

Fl
or

id
a 

fo
r g

ra
ph

ic
 d

es
ig

n.
  

I’m
 a

ls
o 

pr
ac

ti
ci

ng
 a

s 
a 

de
si

gn
er

 in
 th

e 
 

ci
ty

 in
de

pe
nd

en
tl

y 
an

d 
w

or
ki

ng
 o

n 
co

l-

la
bo

ra
ti

ve
 p

ro
je

ct
s.

R
ui

 M
ae

ka
w

a

S
ec

on
d 

Ye
ar

 / 
C

om
m

un
ic

at
io

ns
 D

es
ig

n

I’m
 fr

om
 J

ap
an

 to
o.

 In
 u

nd
er

gr
ad

 I 
st

ud
-

ie
d 

ar
ch

it
ec

tu
re

 a
nd

 c
om

pu
te

r p
ro

gr
am

-

m
in

g 
—

w
hi

ch
 is

 n
ot

 m
y 

in
te

re
st

. I
’v

e 
be

en
 

ve
ry

 in
te

re
st

ed
 in

 g
ra

ph
ic

 d
es

ig
n 

si
nc

e 
I 

w
as

 y
ou

ng
, b

ut
 I 

co
ul

dn
’t 

ge
t i

nt
o 

co
lle

ge
 

w
it

ho
ut

 a
n 

of
fi

ci
al

 e
xa

m
. S

o 
I w

en
t t

o 
m

y 

sc
ho

ol
 a

nd
 th

en
 I 

fo
un

d 
ou

t t
he

re
 is

 n
o 

gr
ap

hi
c 

de
si

gn
 m

aj
or

. T
ha

t’s
 w

hy
 I 

de
ci

d-

ed
 to

 c
om

e 
he

re
 to

 p
ur

su
e 

m
y 

pa
ss

io
n.

 I 

am
 a

 s
ec

on
d-

ye
ar

.

Jo
hn

 O
ls

on

S
ec

on
d 

Ye
ar

 / 
C

om
m

un
ic

at
io

ns
 D

es
ig

n

I’m
 o

ri
gi

na
lly

 fr
om

 P
ou

gh
ke

ep
si

e,
 N

ew
 

Yo
rk

. I
 g

ot
 m

y 
un

de
rg

ra
du

at
e 

de
gr

ee
 in

 

C
ol

um
bu

s,
 O

hi
o,

 fr
om

 th
e 

C
ol

um
bu

s 
 

C
ol

le
ge

 o
f A

rt
 a

nd
 D

es
ig

n 
in

 il
lu

st
ra

ti
on

.  

I w
or

ke
d 

th
er

e 
as

 a
 d

es
ig

ne
r f

or
 a

 fe
w

 

ye
ar

s,
 a

nd
 I 

re
ce

nt
ly

 m
ov

ed
 b

ac
k 

to
 

N
ew

 Y
or

k 
to

 a
tt

en
d 

th
is

 p
ro

gr
am

. I
’m

 a
 

se
co

nd
-y

ea
r s

tu
de

nt
 fi

ni
sh

in
g 

up
 m

y 

th
es

is
 w

or
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in
 a

 fe
w

 w
ee

ks
.

A
le

x 
Li

eb
er

ge
se

ll

Fa
cu

lt
y 

M
em

be
r /

 Y
ea

rs
 a

t P
ra

tt
: 1

2+

I’m
 a

 fu
ll-

ti
m

e 
as

so
ci

at
e 

pr
of

es
so

r, 
 

ap
po

in
te

d 
ab

ou
t t

w
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ye
ar

s 
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o.
 I’

m
  

or
ig

in
al
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 fr
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 T

ok
yo

, J
ap

an
, l

iv
ed

 m
an

y 

ye
ar

s 
ov

er
se

as
. I

 w
en

t t
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K
en

t S
ta

te
  

U
ni

ve
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it
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 I 
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ud

ie
d 
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it
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tu
re
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a 
lit

tl
e 

bi
t o

f f
in

e 
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 g
ra

ph
ic

 d
es

ig
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I w
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 U
ni

ve
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it
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 d
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 d
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ne
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: M
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 m
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 s
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m
m
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 d
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t i

t.
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th
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k 
th

at
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ow
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w
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 b
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w

or
ld

 a
nd

 s
ke

tc
h 

th
in

gs
 o

ut
 

an
d 

un
de
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 c
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l 
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d 
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-
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m
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A
le

x:
 I 
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 s
ai

d 
ab
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r m
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 d
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er
ne

d 
ab

ou
t h

ow
 I 

m
ig
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 b
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An
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w
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w
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k.
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un

de
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ra
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an
d 

ho
w
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e 
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w
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 p
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an
d 
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m
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: W
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 th
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I r
ea
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Th
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un
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an
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d 
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l m
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t t
he

y 
ha

d 
to

 b
ri

ng
 to

 th
e 

 

ta
bl
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ua

lly
 w
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ki

ng
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h 
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ea
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st
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e 
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of
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e 
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I d
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 m
y 
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er
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 s
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in
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 e
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d 
m
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ry
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d 

m
y 

ca
pa
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n 
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e 

gr
ou

p 
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w
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w
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h 
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ll 
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e 
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e 
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m

e 
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e 
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e 
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ng
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ll 
 

th
e 
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m

e 
to

o.
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’s
 a
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ua

lly
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te

 a
 p

ri
vi

le
ge

 

to
 b

e 
in
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n 

en
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ro
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en
t w
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re
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r j
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 c
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ti
nu

e 
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o 
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or
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ed
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ll 
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e 
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m
e.
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el
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ke
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d 
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w
 to
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ra
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or
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w
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e 
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sk
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or

 s
om

eo
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’s
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ni
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uf
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d 

I c
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 a
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w
 to
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aw

es
om

e 
w

or
k.
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Sa
an

a:
 W

e 
le

ar
n 

fr
om

 e
ac

h 
ot

he
r s

o 
m

uc
h.

 

S
o 

I’m
 a

ss
um

in
g 

th
at

 I 
ga

ve
 o

ut
 s

om
et

hi
ng

 

fo
r m

y 
fr

ie
nd

s 
an

d 
w

ho
m

ev
er

 I’
ve

 h
el

pe
d.

 

Ch
an

ta
l: 

I’m
 n

ot
 s

ur
e 

w
ha

t I
 b

ro
ug

ht
 to

 

P
ra

tt
 …

 I 
br

ou
gh

t a
 lo

t o
f e

nt
hu

si
as

m
. 

I w
as

 re
al

ly
 h

ap
py

 to
 b

e 
he

re
. 

Ch
an

ta
l: 

N
o,

 h
a,

 n
o,

 it
 w

as
n’

t.

Ch
an

ta
l: 

It
 w

as
, I

 th
in

k 
so

. I
 c

am
e 

w
it

h 
 

a 
ve

ry
 s

pe
ci

fi
c 

w
ay

 o
f m

ak
in

g.
 A

nd
 I 

 

w
as

 ta
ug

ht
 h

er
e 

to
 b

e 
co

m
fo

rt
ab

le
 w

it
h 

 

un
ce

rt
ai

nt
y 

an
d 

op
en

-e
nd

ed
ne

ss
 a

nd
  

to
 e

xp
lo

re
 m

or
e 

an
d 

re
se

ar
ch

 m
or

e.
  

An
d 

to
 in

te
gr

at
e 

w
ha

t o
th

er
s 

br
in

g 
to

  

it
 a

nd
 th

ei
r k

no
w

le
dg

e 
an

d 
in

si
gh

t…
.

Ch
an

ta
l: 

I’v
e 

al
so

 b
ee

n 
ki

nd
 o

f a
n 

ou
ts

id
er

 

w
he

re
ve

r I
’v

e 
liv

ed
.

Jo
hn

: Y
ea

h.
 It

’s
 li

ke
 e

ve
ry

th
in

g.
 I 

ag
re

e 

w
it

h 
th

e 
en

th
us

ia
sm

. I
 th

in
k 

I b
ro

ug
ht

 e
n-

er
gy

, a
nd

 I 
le

ft
 w

it
h 

st
uf

f t
o 

ba
ck

 th
at

 u
p,

 

th
e 

su
bs

ta
nc

e 
to

 m
ak

e 
up

 fo
r w

ha
te

ve
r 

br
av

ad
o 

I c
am

e 
in

 w
it

h.

A
le

x:
 In

 te
rm

s 
of

 th
e 

di
ve

rs
it

y 
of

 th
e 

P
ra

tt
 

co
m

m
un

it
y 

an
d 

ho
w

 th
at

 h
as

 in
fl

ue
nc

ed
 

m
e?

  I
 c

ou
ld

 s
ay

, I
’v

e 
be

en
 k

in
d 

of
 in

si
de

, 

ou
ts

id
e 

w
he

re
ve

r I
’v

e 
liv

ed
. S

o 
be

in
g 

in
  

a 
pl

ac
e 

w
he

re
 h

al
f t

he
 p

eo
pl

e 
ha

ve
  

m
et

 s
om

ew
he

re
 e

ls
e—

an
d 

th
at

 a
pp

lie
s 

 

to
 N

ew
 Y

or
k 

as
 a

 w
ho

le
—

m
ak

es
 s

en
se

 to
  

m
e.

 It
’s

 th
e 

na
tu

re
 o

f t
he

 h
ou

se
ho

ld
 th

at
  

I g
re

w
 u

p 
in

. 

R
ui

: I
 fe

el
 li

ke
 w

he
n 

I c
ol

la
bo

ra
te

 w
it

h 

ot
he

rs
, I

 th
in

k 
m

or
e,

 b
ec

au
se

 I 
ha

ve
 to

 

ex
pr

es
s 

m
ys

el
f t

o 
ot

he
rs

. 

Er
ic

: A
nd

 it
 w

as
n’

t c
ru

sh
ed

 o
ut

 o
f y

ou
?

Er
ic

: W
as

 it
 a

m
pl

if
ie

d?

I f
ee

l l
ik

e 
I’v

e 
le

ar
ne

d 
ho

w
 to

 le
ar

n 
fr

om
 P

ra
tt

. I
 c

am
e 

he
re

 a
nd

 le
ar

ne
d 

ho
w

 to
 c

ol
la

bo
ra

te
 a

nd
 in

te
ra

ct
 w

ith
 

ot
he

rs
 in

 m
ak

in
g 

aw
es

om
e 

w
or

k.

Sa
an

a:
 B

ei
ng

 a
ro

un
d 

di
ff

er
en

t i
nt

er
na

-

ti
on

al
 p

eo
pl

e 
ha

s 
al

w
ay

s 
be

en
 a

 p
ar

t o
f 

m
y 

lif
e,

 a
nd

 I 
fe

el
 it

’s
 re

al
ly

 im
po

rt
an

t.
 It

’s
 

on
e 

of
 th

e 
re

as
on

s 
w

hy
 I 

w
an

te
d 

to
 c

om
e 

to
 N

ew
 Y

or
k.

 I 
kn

ew
 th

at
 it

 w
as

 s
uc

h 
a 

m
ix

, a
nd

 I 
fe

el
 li

ke
, f

or
 m

e 
at

 le
as

t,
 w

he
n 

I w
as

 in
 F

in
la

nd
 I 

fe
lt

 li
ke

 m
y 

ow
n 

st
yl

e 

w
as

 v
er

y 
S

ca
nd

in
av

ia
n,

 a
nd

 it
 w

as
 k

in
d 

of
 

no
rm

al
. S

o 
co

m
in

g 
he

re
 I 

fo
un

d 
th

at
 I 

so
rt

 

of
 e

st
ab

lis
he

d 
m

y 
st

yl
e 

be
ca

us
e 

I c
ou

ld
 

re
fl

ec
t i

t t
o 

ot
he

rs
. 

Sa
an

a:
 I 

kn
ow

 I’
ve

 a
ls

o 
ex

pe
ri

en
ce

d 
a 

lo
t 

of
 n

ew
 p

oi
nt

s 
of

 v
ie

w
 a

nd
 m

or
e 

pe
rs

pe
c-

ti
ve

, o
f c

ou
rs

e,
 fr

om
 h

av
in

g 
pe

op
le

 a
ro

un
d 

th
e 

w
or

ld
 a

ro
un

d 
m

e,
 w

it
hi

n 
de

si
gn

.

R
ui

: I
 li

ke
 th

at
 th

er
e 

ar
e 

a 
lo

t o
f i

nt
er

na
-

ti
on

al
 p

eo
pl

e 
he

re
. I

 c
am

e 
he

re
 to

 s
tu

dy
 

Am
er

ic
an

 d
es

ig
n,

 a
ct

ua
lly

, b
ec

au
se

 a
ll 

 

th
e 

Ja
pa

ne
se

 p
eo

pl
e 

lik
e 

ev
er

yt
hi

ng
 in

 

E
ng

lis
h.

 In
 J

ap
an

, p
eo

pl
e 

se
e 

a 
m

at
ch

bo
x,

 

th
ey

 s
ay

, “
Aw

, c
ut

e!
” I

 w
an

te
d 

to
 le

ar
n 

th
at

, 

bu
t p

eo
pl

e 
he

re
 a

pp
re

ci
at

e 
Ja

pa
ne

se
 

de
si

gn
 to

o,
 a

nd
 I’

ve
 le

ar
ne

d 
th

at
 I 

sh
ou

ld
 

be
 p

ro
ud

 o
f i

t.
 

Ch
an

ta
l: 

I b
as

ed
 m

y 
th

es
is

 o
n 

cu
lt

ur
al

 

ex
ch

an
ge

 a
nd

 h
ow

 d
es

ig
n 

co
ul

d 
he

lp
 

tr
an

sl
at

e 
th

at
 v

al
ue

 v
is

ua
lly

. A
nd

 in
 N

ew
 

Yo
rk

 a
nd

 in
 a

 s
ce

na
ri

o 
lik

e 
de

si
gn

 s
ch

oo
l 

w
he

re
 e

ve
ry

th
in

g 
is

 a
bo

ut
 la

ng
ua

ge
 a

nd
 

ex
pr

es
si

on
, a

tt
em

pt
in

g 
to

 m
ak

e 
th

at
 p

ar
t 

of
 o

ur
 in

si
gh

ts
 a

nd
 o

ur
 p

er
sp

ec
ti

ve
—

it
 

m
ak

es
 s

en
se

 to
 b

ui
ld

 u
po

n 
th

at
.

Er
ic

: O
nc

e 
I c

am
e 

to
 s

ch
oo

l, 
an

d 
ev

er
 

si
nc

e,
 I 

ha
ve

 b
ee

n 
su

rr
ou

nd
in

g 
m

ys
el

f 

w
it

h 
di

ff
er

en
t p

ra
ct

ic
es

 a
nd

 fe
ed

in
g 

of
f o

f 

th
os

e.
 I 

th
in

k,
 n

ow
 b

ei
ng

 a
t P

ra
tt

 a
s 

a 
pr

o-

fe
ss

or
, j

us
t h

av
in

g 
st

ud
en

ts
 w

it
h 

a 
yo

un
g 

en
th

us
ia

sm
 a

nd
 n

ew
 id

ea
s,

 A
nd

 e
ve

n 
ol

d 

id
ea

s 
th

at
 s

ee
m

 n
ew

 to
 th

em
, i

t s
or

t o
f 

re
-i

nv
ig

or
at

es
 m

y 
en

th
us

ia
sm

 fo
r i

t.
 It

’s
 a

 

re
al

 b
le

ss
in

g 
to

 b
e 

a 
te

ac
he

r.
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R
ui

: P
ra

tt
 is

 o
ne

 o
f t

he
 o

nl
y 

m
as

te
r’s

  

pr
og

ra
m

s 
in

 N
ew

 Y
or

k 
th

at
 a

cc
ep

ts
  

pe
op

le
 n

ot
 fr

om
 a

 g
ra

ph
ic

 d
es

ig
n 

ba
ck

-

gr
ou

nd
. T

ha
t’s

 o
ne

 o
f t

he
 re

as
on

s 
 

I a
pp

lie
d 

to
 P

ra
tt

. I
 k

ne
w

 I 
co

ul
dn

’t 
ap

pl
y 

to
 s

om
e 

m
as

te
r’s

 p
ro

gr
am

s 
w

it
ho

ut
 a

n 

un
de

rg
ra

du
at

e 
gr

ap
hi

c 
de

si
gn

 d
eg

re
e.

 

Ch
an

ta
l: 

I t
hi

nk
 th

e 
co

m
m

it
te

e 
do

es
 lo

ok
 

at
 d

if
fe

re
nt

 ty
pe

s 
of

 ro
le

s 
an

d 
ch

ar
ac

-

te
ri

st
ic

s 
th

at
 m

ig
ht

 le
nd

 th
em

se
lv

es
 to

 

in
te

re
st

in
g 

co
nv

er
sa

ti
on

s 
in

 th
e 

cl
as

s-

ro
om

 a
nd

 in
te

re
st

in
g 

co
lla

bo
ra

ti
on

s.
 A

nd
 

pe
op

le
 w

ho
 b

ri
ng

 d
if

fe
re

nt
 p

er
sp

ec
ti

ve
s 

to
 th

e 
w

or
k.

 

R
ui

: Y
ea

h,
 a

nd
 I 

fe
el

 li
ke

 th
e 

ty
pi

ca
l P

ra
tt

 

st
ud

en
t c

om
es

 fr
om

 a
 re

al
ly

 in
te

re
st

in
g 

ba
ck

gr
ou

nd
. 

Jo
hn

: I
 th

in
k 

th
e 

di
ve

rs
it

y 
w

it
hi

n 
th

e 

pr
og

ra
m

—
bo

th
 in

 te
rm

s 
of

 w
he

re
 p

eo
pl

e 

co
m

e 
fr

om
 a

nd
 w

ha
t t

he
y 

w
er

e 
do

in
g 

be
fo

re
—

is
 re

al
ly

 in
te

re
st

in
g 

an
d 

sp
ec

ia
l 

ab
ou

t t
hi

s 
pr

og
ra

m
. C

om
in

g 
he

re
 a

nd
  

se
ei

ng
 th

at
 th

er
e 

ar
e 

pe
op

le
 fr

om
  

ar
ch

it
ec

tu
re

 b
ac

kg
ro

un
ds

, s
ci

en
ce

 b
ac

k-

gr
ou

nd
s,

 a
rt

 a
nd

 d
es

ig
n 

ba
ck

gr
ou

nd
s,

 

um
—

ev
er

yo
ne

 is
 k

in
d 

of
 a

n 
ou

ts
id

er
 a

nd
 

is
 b

ri
ng

in
g 

so
m

et
hi

ng
 n

ew
 to

 it
, a

nd
 I 

th
in

k 

it
 re

al
ly

 e
xp

an
ds

 th
e 

ra
ng

e 
of

 p
os

si
bi

lit
ie

s 

an
d 

th
e 

so
lu

ti
on

s 
yo

u 
fi

nd
 in

 d
es

ig
n.

Ev
er

yo
ne

 is
 k

in
d 

of
 a

n 
ou

ts
id

er
 a

nd
 

is
 b

ri
ng

in
g 

so
m

et
hi

ng
 n

ew
 to

 it
, a

nd
 

I t
hi

nk
 it

 re
al

ly
 e

xp
an

ds
 th

e 
ra

ng
e 

of
 

po
ss

ib
ili

tie
s 

an
d 

th
e 

so
lu

tio
ns

 y
ou

 
fin

d 
in

 d
es

ig
n.

Er
ic

: O
nc

e 
I c

am
e 

to
 s

ch
oo

l, 
an

d 
ev

er
 

si
nc

e,
 [I

 h
av

e 
be

en
] s

ur
ro

un
di

ng
 m

ys
el

f 

w
it

h 
di

ff
er

en
t p

ra
ct

ic
es

 a
nd

 fe
ed

in
g 

of
f o

f 

th
os

e.
 I 

th
in

k,
 n

ow
 b

ei
ng

 a
t P

ra
tt

 a
s 

a 
pr

o-

fe
ss

or
, j

us
t h

av
in

g 
st

ud
en

ts
 w

it
h 

a 
yo

un
g 

en
th

us
ia

sm
 a

nd
 n

ew
 id

ea
s,

 a
nd

 e
ve

n 
ol

d 

id
ea

s 
th

at
 s

ee
m

 n
ew

 to
 th

em
, i

t s
or

t o
f  

re
in

vi
go

ra
te

s 
m

y 
en

th
us

ia
sm

 fo
r i

t.
 It

’s
  

a 
re

al
 b

le
ss

in
g 

to
 b

e 
a 

te
ac

he
r.

 

A
le

x:
 In

 te
rm

s 
of

 P
ra

tt
 s

tu
de

nt
s,

 I 
do

n’
t 

ac
tu

al
ly

 s
ee

 th
e 

ge
ne

ra
ti

on
al

 p
at

te
rn

s 

th
at

 th
e 

m
ed

ia
 li

ke
s 

to
 c

ha
ra

ct
er

iz
e—

 

yo
u 

kn
ow

, m
ill

en
ni

al
s 

or
 th

e 
no

ng
en

er
a-

ti
on

al
is

ts
. E

ve
ry

on
e 

is
 o

pe
n 

to
 e

ve
ry

th
in

g 

th
at

 c
am

e 
be

fo
re

 th
em

, a
nd

 is
 th

er
ei

n 

lo
ok

in
g 

fo
r w

ha
t c

om
es

 a
he

ad
. I

 d
o 

th
in

k 

th
at

 th
at

’s
 a

n 
in

di
ca

ti
on

 o
f t

he
 a

ca
de

m
ic

 

st
re

ng
th

 a
nd

 th
e 

fl
ex

ib
ili

ty
 o

f t
he

 s
tu

de
nt

s 

th
at

 w
e 

ge
t,

 re
ga

rd
le

ss
 o

f t
he

ir
 b

ac
k-

gr
ou

nd
, w

ha
t c

ol
le

ge
s 

th
ey

 w
en

t t
o,

 o
r 

w
he

re
 th

ey
’re

 fr
om

. G
en

er
al

ly
 n

o 
on

e 
is

 

in
te

re
st

ed
 s

ol
el

y 
in

 b
ei

ng
 a

 d
es

ig
ne

r o
r 

w
or

ki
ng

 o
ne

 p
ar

ti
cu

la
r m

od
al

it
y 

w
it

hi
n 

de
si

gn
. A

nd
 I 

th
in

k 
th

e 
pr

og
ra

m
 p

us
he

s 

th
at

 a
nd

 a
llo

w
s 

fo
r t

ha
t,

 a
nd

 th
e 

st
ud

en
ts

 

re
sp

on
d 

in
 k

in
d.

 T
ha

t’s
 h

ow
 it

 s
ho

ul
d 

be
, 

I t
hi

nk
. 

A
le

x:
 T

he
re

’s
 n

o 
pa

rt
ic

ul
ar

 s
ty

le
, e

it
he

r.
 

Th
at

’s
 a

 q
ue

st
io

n 
th

at
 o

ft
en

 c
om

es
 u

p.
 

An
d 

I f
in

d 
it

 g
ra

ti
fy

in
g,

 b
ec

au
se

 th
er

e’
s 

no
 

do
gm

a.
 W

e 
do

n’
t r

ec
ru

it
 y

ou
 a

nd
 s

ay
, t

hi
s 

is
 k

in
d 

of
 h

ow
 w

e 
pr

ef
er

 y
ou

 d
o 

th
in

gs
, 

an
d 

if
 y

ou
 d

on
’t,

 w
e’

re
 n

ot
 g

on
na

 re
al

ly
 

lik
e 

yo
u 

ve
ry

 m
uc

h.
 I 

do
n’

t t
hi

nk
 th

at
’s

 

a 
re

al
ly

 g
oo

d 
w

ay
 to

 p
re

pa
re

 a
ny

on
e 

fo
r 

so
m

et
hi

ng
 th

at
’s

 a
 p

re
tt

y 
co

m
pl

ex
 w

or
ld

 

ou
t t

he
re

. 

Jo
hn

: I
 th

in
k 

th
at

 re
so

na
te

s 
a 

lo
t,

 e
sp

e-

ci
al

ly
 th

e 
w

ay
 th

e 
pr

og
ra

m
 is

 s
tr

uc
tu

re
d.

 

Th
er

e’
s 

a 
lo

t o
f r

oo
m

 fo
r p

os
si

bi
lit

y 
an

d 

di
re

ct
io

n 
w

it
hi

n 
th

e 
de

si
gn

 fi
el

d
—

ev
en

 

in
 th

e 
w

ay
 th

e 
cl

as
se

s 
ar

e 
st

ru
ct

ur
ed

 a
nd

 

pr
of

es
so

rs
 th

at
 a

re
 h

er
e.

 T
he

re
’s

 a
 s

tr
on

g 

hi
st

or
y 

of
 te

ch
ni

ca
l t

ra
di

ti
on

al
 d

es
ig

n 

ba
ck

gr
ou

nd
, b

ut
 th

er
e’

s 
al

so
 fl

ex
ib

ili
ty

 

an
d 

ne
w

 a
re

as
 o

f d
es

ig
n 

th
at

 a
re

 o
pe

ni
ng

 

up
 a

nd
 c

la
ss

es
 th

at
 e

xp
lo

re
 th

at
. T

he
  

fa
cu

lt
y 

ar
e 

ve
ry

 d
iv

er
se

, b
ut

 th
ey

’re
 a

ll 

ve
ry

 s
ki

lle
d 

in
 w

ha
t t

he
y 

do
. 

Jo
hn

: W
he

th
er

 y
ou

 w
an

t t
o 

be
 a

 h
ar

dc
or

e 

br
an

di
ng

 p
er

so
n 

or
 d

o 
so

m
et

hi
ng

 m
or

e 

ex
pe

ri
m

en
ta

l, 
th

er
e’

s 
so

m
eo

ne
 in

 th
is

 

pr
og

ra
m

 w
ho

 c
an

 g
ui

de
 y

ou
 a

nd
 h

el
p 

yo
u 

w
it

h 
th

at
, w

hi
ch

 is
 g

re
at

.
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T
he

re
’s

 a
 lo

t o
f r

oo
m

 fo
r p

os
si

bi
lit
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an

d 
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re
ct

io
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w
ith
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gn

 
fie

ld
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 th
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 c
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ss
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st
ru

ct
ur

ed
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A
le
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 T

ha
t m

ak
es

 m
e 

re
al

iz
e 

th
at

 w
ha

t 
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d 
ea

rl
ie

r a
bo

ut
 s

tu
de

nt
s 

an
d 

w
or

k 

eq
ua

lly
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pp
lie
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e 

fa
cu

lt
y.

 W
hi

le
 

di
ff

er
en

t s
ec

ti
on

s 
of

 th
e 

sa
m

e 
cl

as
s 

w
ill

 

ha
ve

 c
om

m
on

al
it

ie
s,

 a
ll 

of
 u

s 
ar

e 
gi

ve
n 

a 

fa
ir

 a
m

ou
nt

 o
f a

ct
ua

l f
re

ed
om

 in
 h

ow
 w

e 

ap
pr

oa
ch

 a
nd

 p
re

se
nt

 th
e 

pr
ob

le
m

s 
an

d 

ex
ec

ut
e 

th
e 

st
ep

s 
in

 th
e 

pr
oc

es
s.

 

Er
ic

: Y
ea

h,
 a

bs
ol

ut
el

y!
 A

nd
 I 

th
in

k 
th

at
 

th
e 

ot
he

r t
hi

ng
 a

bo
ut

 th
is

 p
ro

gr
am

 is
, 

yo
u’

re
 g

oi
ng

 to
 g

et
 w

ha
t y

ou
 p

ut
 in

to
 th

is
 

an
d 

w
ha

t y
ou

 g
ra

b.
 T

he
 te

ac
he

rs
 w

ill
 

do
 a

s 
m

uc
h 

as
 th

ey
 c

an
 fo

r y
ou

, b
ut

 it
’s

 

no
t g

oi
ng

 to
 b

e 
sp

oo
n-

fe
d 

to
 y

ou
. A

nd
 

th
os

e 
st

ud
en

ts
 w

ho
 p

ut
 a

 lo
t i

nt
o 

it
 a

re
 

th
e 

st
ud

en
ts

 w
ho

 a
re

 th
e 

m
os

t s
uc

ce
ss

-

fu
l. 

W
e’

ve
 a

ls
o 

go
t a

 ra
ng

e 
of

 s
tu

de
nt

s 

fr
om

 p
eo

pl
e 

w
ho

 re
al

ly
 h

av
e 

ne
ve

r d
on

e 

an
yt

hi
ng

 to
 p

eo
pl

e 
w

ho
 w

or
ke

d 
fo

r t
w

en
ty

 

ye
ar

s 
pr

of
es

si
on

al
ly

. Y
ou

 h
av

e 
to

 s
er

ve
 

bo
th

 o
f t

ho
se

 s
tu

de
nt

s 
eq

ua
lly

, s
o 

it
’s

 a
 

ch
al

le
ng

e 
fo

r b
ot

h 
th

e 
st

ud
en

ts
 a

nd
 th

e 

fa
cu

lt
y.

 B
ut

 I 
th

in
k 

it
’s

 p
ar

t o
f w

ha
t m

ak
es

 

th
e 

pr
og

ra
m

 in
te

re
st

in
g.

 

Sa
an

a:
 A

nd
 I 

th
in

k 
P

ra
tt

 s
tu

de
nt

s 
ar

e 

pr
et

ty
 d

ow
n 

to
 e

ar
th

. I
 h

av
en

’t 
m

et
 to

o 

m
an

y 
pe

op
le

 w
ho

 a
re

 c
om

in
g 

he
re

  

al
re

ad
y 

be
in

g 
lik

e 
th

is
 g

re
at

 d
es

ig
ne

r  

w
ho

 k
no

w
s 

it
 a

ll.
 A

nd
 th

is
 s

pa
ce

 re
al

ly
 

br
in

gs
 u

s 
to

ge
th

er
. 

A
le

x:
 I 

th
in

k,
 y

ou
 k

no
w

, i
t’s

 a
pp

ar
en

t 

be
in

g 
on

 th
e 

ad
m

is
si

on
s 

co
m

m
it

te
e 

an
d 

sp
ea

ki
ng

 to
 a

 lo
t o

f p
ro

sp
ec

ti
ve

 s
tu

de
nt

s 

th
at

 N
ew

 Y
or

k 
C

it
y,

 o
f c

ou
rs

e,
 re

m
ai

ns
 a

 

dr
aw

 o
n 

a 
gl

ob
al

 s
ca

le
. I

 th
in

k 
if

 y
ou

’v
e 

go
t 

th
e 

en
er

gy
 a

nd
 y

ou
 w

an
t t

he
 c

ha
lle

ng
e 

of
 

w
or

ki
ng

 in
 th

is
 c

it
y—

w
hi

ch
 is

 a
 re

w
ar

di
ng

 

an
d 

as
 w

e 
al

l k
no

w
, c

an
 b

e 
a 

pu
ni

sh
in

g 

ci
ty

—
th

en
 y

ou
 a

re
 g

oi
ng

 to
 h

av
e 

th
at

  

w
or

k 
et

hi
c.

 

Er
ic

: I
t w

as
 a

 g
re

at
 a

dd
it

io
n 

to
 th

e 
de

pa
rt

-

m
en

t t
o 

ge
t t

hi
s 

so
rt

 o
f c

om
m

un
al

 s
pa

ce
.

R
ui

: Y
ea

h,
 I 

th
in

k 
th

e 
st

ud
io

 is
 th

e 
be

st
 

pl
ac

e 
to

 b
ui

ld
 a

 c
om

m
un

it
y.

 P
eo

pl
e 

co
m

e 

to
 th

e 
st

ud
io

 to
 w

or
k 

ha
rd

, a
nd

 th
ey

 a
re

 

pa
ss

io
na

te
 a

bo
ut

 d
es

ig
n,

 s
o 

I r
ea

lly
 g

et
 

st
im

ul
at

io
n 

fr
om

 th
em

. 

Jo
hn

: I
 c

an
’t 

im
ag

in
e.

Sa
an

a:
 Y

ea
h,

 w
it

ho
ut

 it
, i

t w
ou

ld
 b

e—
oh

 

m
y 

G
od

!

Jo
hn

: Y
ea

h,
 c

la
ss

 is
 a

 g
re

at
 c

ri
ti

qu
e 

ti
m

e,
 

bu
t w

he
n 

yo
u 

do
 th

e 
w

or
k 

w
it

h 
ot

he
r 

pe
op

le
, y

ou
 le

ar
n 

a 
lo

t t
he

re
 to

o.
 

Er
ic

: Y
ea

h,
 a

bs
ol

ut
el

y.
 B

ec
au

se
 y

ou
’re

 

sp
en

di
ng

 a
ll 

of
 y

ou
r t

im
e 

w
he

n 
yo

u’
re

 n
ot

 

in
 c

la
ss

 to
ge

th
er

. W
he

re
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 if
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’s
 ju

st
 th

re
e 

ho
ur

s 
of

 c
la

ss
, y

ou
 g

et
 to

 s
ay

, “
H

ey
!”

…

“H
ey

!”

Er
ic

: Y
ou

’re
 a

sk
in

g 
pe

op
le

 w
ha

t t
he

y 

th
in

k.
 Y

ou
’re

 g
et

ti
ng

 a
 lo

t o
f i

nc
re

m
en

ta
l 

fe
ed
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 fr
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 y
ou

r c
la
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m

at
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. I
 k

no
w

 

th
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 in
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 to
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e 
a 

su
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es
sf
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 d
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ig

ne
r, 

yo
u 

ne
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 to
 b

e 
ab

le
 to

 ta
lk

 a
bo

ut
 d

es
ig

n 

ef
fe
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iv

el
y 

an
d 

cl
ea

rl
y 

an
d 

co
m

m
un

ic
at

e 

di
ff

er
en

t i
de
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t’s
 th

os
e 

co
nv

er
sa

ti
on

s 

th
at

 y
ou

 h
av

e 
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 th
e 

st
ud

io
, t

ha
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el
p 

yo
u 

bu
ild
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ng

ua
ge

, w
he

n 
it
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 n

ot
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pe

n-

in
g 

in
 c

la
ss

.

Sa
an

a:
 It

’s
 a

ls
o 

a 
lo

t a
bo

ut
 s

oc
ia

liz
in

g,
 

to
o.

 Y
ou

 k
no

w
 y

ou
 c

an
 h

av
e 

yo
ur

 b
re

ak
 

an
d 

st
ar

t t
al

ki
ng

 to
 s

om
eb

od
y.

 W
he

re
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if
 y

ou
’re

 a
t h

om
e,

 y
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’re
 g

oi
ng

 c
ra

zy
 

be
ca

us
e 

yo
u’

re
 ju

st
 a

lo
ne

, w
or

ki
ng

 a
lo

ne
. 

S
o 

th
e 

st
ud

io
 is

 a
 lo

t a
bo

ut
 ju

st
 s

oc
ia

liz
in

g 

to
o,

 a
nd

 I 
th

in
k 

it
’s

 a
 g

oo
d 

th
in

g 
th

at
 it

’s
 

no
t j

us
t f

or
 w

or
ki

ng
 a

nd
 th

at
 y

ou
 c

an
 ju

st
 

so
rt

 o
f h

an
g 

ou
t.

 

Jo
hn

: T
he

 s
tu

di
o 

is
 a

 p
er

fe
ct

 p
la

ce
 to

 

fa
il 

to
ge

th
er

, t
oo

. I
n 

cl
as

s 
it

’s
 a

bo
ut

 w
ha

t 

yo
u’

re
 d

el
iv

er
in

g.
 B

ut
 in

 th
e 

st
ud

io
, y

ou
 g

et
 

to
 s

ee
 w

ha
t d

oe
sn

’t 
w

or
k 

an
d 

th
en

 h
el

p 

ea
ch

 o
th

er
 th

ro
ug

h 
th

at
. A

nd
 y

ou
 k

no
w

, 

at
 tw

o 
in

 th
e 

m
or

ni
ng

 w
he

n 
ev

er
yt

hi
ng

 is
 

f’e
d 

up
 a

nd
 y

ou
’re

 fr
ea

ki
ng

 o
ut

, y
ou

 ta
lk

 to
 

so
m

eo
ne

 e
ls

e 
an

d 
w

or
k 

th
ro

ug
h 

it
. T

ha
t’s

 

re
al

ly
 h

el
pf
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. 

Er
ic

: T
he

n 
yo

u 
fo

un
d 

ou
t a

bo
ut

 th
e 

In
te

rn
et

. 

Er
ic

: E
ve

ry
th

in
g’

s 
on

 th
e 

In
te

rn
et

. 

[ L
ot

s 
of

 la
ug

ht
er

 ]
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ta
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An
d 

be
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us
e 
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e 
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se
s 

ar
e 

no
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ne
ce

ss
ar

ily
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ea
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n 
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e 

te
ch
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gy
 p

er
 s

e,
 

th
at

’s
 w

he
n 

yo
u 

ge
t t

o 
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te
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it
h 

ot
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s 

of
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ow
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ou
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ak
e 

th
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. A
nd

 y
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he
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 e
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h 
ot
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nd
 te
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h 
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ch
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ow
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ak
e 

th
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 d
id

n’
t k

no
w

 w
ha

t I
 w

as
 

go
in

g 
to

 d
o 

af
te
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du
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g 

he
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, n
ot
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-

in
g 

th
e 
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ow

le
dg

e 
of
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ve

ry
on

e 
ar

ou
nd

 m
e.

 

T
he
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t o
f r

oo
m

 fo
r p
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y 
an

d 
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re
ct

io
n 

w
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e 
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si
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fie
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—

ev
en

 in
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e 
w
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 c
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ur

ed
.
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Yo
u’

re
 a

sk
in

g 
pe

op
le

 w
ha

t  
th

ey
 th

in
k.

 Y
ou

’re
 g

et
tin

g 
a 

lo
t  

of
 in

cr
em

en
ta

l f
ee

db
ac

k 
fr

om
  

yo
ur

 c
la

ss
m

at
es

.

Jo
hn

: T
ha

t’s
 a

 g
oo

d 
po

in
t a

bo
ut

 th
e 

te
ch

ni
ca

l s
ki

lls
 o

ve
r t

he
 c

on
ce

pt
ua

l 

pr
ob

le
m

-s
ol

vi
ng

 s
ki

lls
…

. I
 th

in
k 

th
at

’s
 a

 

re
al

 s
tr

en
gt

h 
of

 th
e 

pr
og

ra
m

—
th

at
 w

e 
 

ar
e 

no
t t

ea
ch

in
g 

sp
ec

if
ic

 s
of

tw
ar

e 
pr

o-

ce
ss

es
. I

t’s
 in

 th
e 

st
ud

io
s 

w
he

n 
yo

u 
fi

gu
re

 

th
at

 o
ut

 a
nd

 c
om

e 
to

ge
th

er
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it
h 

pe
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le
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ro

up
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ug
ht

er
 ]
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an

ta
l: 
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 s

pe
ak

s 
so

 w
el

l t
o 

w
hy

 w
e 

ar
e 

al
l a

ct
ua

lly
 h

er
e.

 W
e’

re
 h

er
e 

to
 u

se
 th

os
e 

to
ol

s 
an

d 
fi

nd
 o

ut
 h

ow
 th

ey
 w

or
k 

w
it

hi
n 

ou
r i

nt
en

ti
on

s,
 w

it
h 

w
ha

t w
e 

w
an

t t
o 

sa
y,

 

ra
th

er
 th

an
 th

e 
ot

he
r w

ay
 a

ro
un

d.
 L

ik
e 

al
l 

th
e 

pe
op

le
 w

ho
 d

on
’t 

go
 to

 g
ra

d 
sc

ho
ol

 a
nd

 

ju
st

 lo
ok

 it
 u

p 
on

 G
oo

gl
e.

 A
nd
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ey

 th
in

k 

th
at

 th
ey

 c
an

 d
o 

ou
r w

or
k 
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r l

es
s 
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an

 u
s.
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: Y
ou

 s
ou

nd
 a

 li
tt

le
 ja

de
d 

al
re

ad
y?

 Y
ou

 

gr
ad

ua
te

d 
tw

o 
ye

ar
s 

ag
o?

 

A
le

x:
 F

or
 m

e,
 a

 b
ul

k 
of

 m
y 

ca
re

er
 h

as
  

be
en

 re
ly

in
g 

on
 to

ol
s,

 te
ch

no
lo

gy
, m

et
h-

od
ol

og
ie

s,
 p

ro
ce

ss
—

no
ne

 o
f w

hi
ch

 w
as

 

ta
ug

ht
 to

 m
e 

in
 a

 c
la

ss
ro

om
. W

ha
t w

as
 

ta
ug

ht
 to

 m
e 

w
as

 h
ow

 to
 w

or
k.

 A
s 

lo
ng

 a
s 

yo
u 

un
de

rs
ta

nd
 th

e 
es

se
nt

ia
l p

ri
nc

ip
le

s 

so
 th

at
 y

ou
 c

an
 w

or
k 

ef
fe

ct
iv

el
y 

w
it

h 

pe
op

le
 w

ho
 a

re
 e

xp
er

ts
 in

 th
os

e 
ar

ea
s.

 

To
 u

nd
er

st
an

d 
w

ha
t t

he
 c

on
st

ra
in

ts
 a

nd
 

po
ss

ib
ili

ti
es

 a
re

 …
 th

at
’s

 w
ha

t m
ak

es
 u

s 

go
od

 p
ro

bl
em

 s
ol

ve
rs

. I
 th

in
k 

it
’s

 a
 v

er
y 

pr
ec

io
us

 a
nd

 v
er

y 
sp

ec
ia

l a
re

a 
th

at
 w

e 

co
nt

in
ue

 to
 w

or
k 

in
. 

Er
ic

: M
y 

ed
uc

at
io

n 
w

it
h 

co
m

pu
te

rs
 h

as
 

al
w

ay
s 

be
en

 s
el

f-
ta

ug
ht

, b
ut

 e
ve

n 
th

e 

fo
un

da
ti

on
al

 e
du

ca
ti

on
 a

t P
ra

tt
 a

ct
ua

lly
 

ta
ug

ht
 m

e 
to

 te
ac

h 
m

ys
el

f.
 A

nd
 ju

st
 to

 

be
 a

 li
tt

le
 b

it
 fe

ar
le

ss
. B

ei
ng

 a
bl

e 
to

 p
ic

k 

up
 a

 to
ol

 y
ou

’v
e 

ne
ve

r u
se

d 
be
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re

 a
nd

 

be
co

m
e 

co
m

fo
rt

ab
le

 w
it

h 
it

 in
 a

 s
ho

rt
 

pe
ri

od
 o

f t
im

e 
is

 a
 c

ri
ti

ca
l c

ap
ab

ili
ty

. 

Ch
an

ta
l: 

E
xa

ct
ly

 w
ha

t y
ou

’re
 ta

lk
in

g 

ab
ou

t—
w

e 
w

er
e 

ta
ug

ht
 to

 fi
gu

re
 o

ut
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ow
 

to
 d

o 
th

in
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ne

ed
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ed
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fi
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re
 o

ut
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s 
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n 
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 o

r w
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t e
ls

e 
it

 

co
ul

d 
be

, a
nd

 h
ow

 d
o 

yo
u 

ac
hi

ev
e 

th
at

.  

Yo
u 

te
ac

h 
yo

ur
se

lf
 th

e 
to

ol
 a

nd
 fi

gu
re

 it
 o

ut
 

fo
r t

ha
t s

pe
ci

fi
c 

pi
ec

e 
to

 w
or

k 
th

at
 w

ay
. 

Er
ic

: G
ra

d 
sc

ho
ol

 is
 o

ne
 o

f t
he

 fe
w

 

pl
ac

es
 w

he
re

 y
ou

 c
an

 a
ct

ua
lly

 tr
y 

ou
t a

 

lo
t o

f d
if

fe
re

nt
 a

pp
ro

ac
he

s.
 I 

kn
ow

 th
at

 

I e
nc

ou
ra

ge
 m

y 
st

ud
en

ts
, e

sp
ec

ia
lly

 in
 

th
es

is
, t

o 
go

 b
ey

on
d 

w
ha

t t
he

y 
se

e 
an

d 

st
ar

t e
xp

lo
ri

ng
 th

e 
fr

in
ge

s 
an

d 
th

e 
ou

te
r 

bo
un
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ri

es
 o

f w
ha

t i
s 

de
fi

ne
d 

as
 d

es
ig

n 

to
 fi

nd
 th

ei
r s

ol
ut

io
n.

 

Sa
an

a:
 I 

de
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ni
te

ly
 th

in
k 

th
at

 is
 th

e 

be
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 o

f b
ei

ng
 in
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ra

d 
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ho
ol

. Y
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 c
an
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 th

at
 a

nd
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 fa

il 
an
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u 
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n 

tr
y 
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m
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ng
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 is
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ot
 

w
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ki
ng

. T
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t s
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m
ot

iv
at

e 
yo

u 
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tr
y 

di
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er
en

t t
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ng
s 
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at

 y
ou
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 y

ou
 

w
ou
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t b
e 
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 to
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Have you guys worked on projects together?

A: We had Type I together but we didn’t know each other then.  
I guess we got to know each other here at the studio.

B: At the end of the first semester, when I started to come to the 
studio more often.

Chuan-You (Buzz) Chang 

Taipei City, Taiwan

“I’m Buzz. I’m from  

Taiwan. Before coming  

to Pratt I served in the  

Taiwanese army for a  

year, and before that  

I studied Politics and  

Economics in college.”

Alejandro & Buzz

W18 Studios
April 14th, 2014
3:30 P.M.

A: Back then Buzz didn’t have a desk in the studio yet, but he 
started just coming in and we started hanging out. Then we both 
got desks next to each other … and now I can’t work! [ Laughs ]  
I guess we started hanging out when we were both working here, 
which is cool because I feel that the studio is what gives the  
program a feeling of community.

B: Yeah, absolutely.

A: I believe it gives value to the program. Here you can bounce 
your ideas back and forth and get to meet people. 

Have you had any other classes together?

A: No, but it feels like we have all our classes together.

B: Since we are here all the time, I’m part of his projects and he’s 
part of my projects. We go to each other for advice and opinions.

A: When I get tired of looking at my stuff, I ask Buzz to come  
over, because he has a great eye for details and always sees stuff 
I didn’t notice.

B: We kind of have similar approaches to design.

A: Yes, like clean compositions, not randomly putting stuff on the 
page, having everything relate to something else.

Do you remember any particular project in which the other 
person helped you a lot?

Alejandro Torres Viera 

Bayamón, Puerto Rico

“I’m Alejandro, from Puerto 

Rico. I moved to New York 

two years ago to start my 

graduate studies at Pratt. 

I have a bachelor’s degree 

in Printmaking. I also 

played semipro soccer!”
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A: The posters for the Dawn Hancock CC lecture!

B: Yeah!

A: That was your concept; I just executed it! And I executed  
it nicely!

How is being at Pratt for you, not coming from a design  
background?

B: I chose design because I suck so bad at math and I had zero 
interest in becoming a politician. My mom didn’t like me just  
staying at home, hanging around, and she told me, “Think about 
your next step,” so I was like, “Oh my God! What can I do?!?” I saw 
a friend who was doing design, and I thought, “I can try design;  
I’m way more creative than him!” I started learning Photoshop 
and Illustrator, I came up with a portfolio, and here I am. 

I don’t really know much about the details of design yet. I know 
how to execute using the software. I’m still learning a lot from 
people like Alejandro here. I’m learning a lot about the process, 
the thinking.

A: I did have a basic introduction to design in my undergrad, so 
I wasn’t self-taught, but my portfolio was self-generated in its 
entirety. I was very proud of it. It was just self-started work,  
personal stuff. 

I feel more confident about my design skills now.

B: I feel a little bit “not there yet.”

A: But that’s why we are here? [ High five ]

     Poster for the Dawn 

Hancock lecture designed 

by Alejandro.

As a member of the CC, 

Alejandro was in charge 

of designing posters and 

other promotional mate-

rials for CC events.

What have you learned about Latin America, Buzz?

B: I’ve never been to Latin America, but now I feel Latin. Most of 
what I know about Latin America is based on Alejandro and Tania 
Lili. And football and baseball! [ Laughs ]

A: We always say that if I start a firm in Puerto Rico, I’m bringing 
Buzz with me. He is up for that, because he loves Puerto Rican 
food. We sometimes go to a Puerto Rican place close by.

B: Pescado frito! [ Laughs ]

A: And now he knows how to order in Spanish, even though I  
don’t know a single word in Chinese. But I’ve come to know a lot  
of things about Taiwan through Buzz.

Tania Lili is a second-year 

Communications Design 

student from Mexico City.

> 

我知道怎麼使用電腦軟體，但
是我對於設計的內容其實還不是
很了解。我在這裡持續學習，向
Alejandro以及其他同學們討論設
計流程和思考模式。
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How did you meet?

S: We met here! 

J: I got an e-mail from Amanda and Lillian when  
they were looking for a roommate and then I met 
them, but I’d never met Saana. So we met here, 
in the apartment.

How do you feel about the studio environment?

S: It’s like our home. [ Laughs ]

J: Second home! [ Laughs ]

S: I’d say first home; this is our second home!   
[ Laughs ]

J: I mean we spend more time at the studio than we 
spend at home!

S: What I love about it is that you have the chance to 
actually hang out with other people, see their work 
and learn from it.

Juan Carlos  

Rodríguez-Rivera 

Cataño, Puerto Rico

“I’m a Communications  

Design student from 

Puerto Rico. I’m finishing

my first year at Pratt, so  

I have one more to go!” 

Saana & Juan Carlos

Saana & Juan Carlos’  Apartment
May 4th, 2014
11:30 A.M.

J: And if you see someone there, you can just go, 
“Hey, can you help me with this?” You kind of get to 
know who is an expert at doing something, so you 
can go and ask them for help.

S: It makes the design process a lot faster. You don’t have to be 
all by yourself at home, figuring things out.

Have you helped each other with projects or assignments?

J: The chicken project! [ Laughs ]

S: Yes, he was my model for a project. My hand model!

J: I had to cut vegetables and chicken.

S: Because I needed man hands! But of course we talk about stuff 
all the time.

Saana Hellsten 

Lahti, Finland

“I’m twenty-eight, and 

from Finland. I’m studying 

Package Design and this 

is my second year.”

Mi forma de entender 
el diseño ha cambiado 
completamente. Ahora 
tengo un punto de vista 
más crítico.
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J: Especially during the subway ride.

S: And for us it is different, because we are in different programs, 
so it’s interesting to talk.

Have you gotten to know aspects of each other’s culture?

J: It is really hard to spell “Happy Birthday” in Finnish! [ Laughs ]

S: Yeah, my boyfriend is here and he is from Finland too, so all  
my roommates get to know a little bit of Finnish culture. And then 
Juan is cooking his food … and playing his music.

J: And salsa!

S: And a lot of loud talking in the mornings! [ Laughs ]

J: Thank you!

S: I didn’t know anything about Puerto Rico before I came here, 
and now I know a lot more about Latin America.

How is it sharing your apartment with two other Pratt 
Communications Design students?

J: It’s cool because we have a rule: if the four of us are all home, 
we have a drink! [ Laughs ] I think the best part is when we are all 
at the studio together really late, because you don’t have to take 
the subway or a cab by yourself. It’s weird because sometimes  
we don’t see each other in the apartment. We meet a lot more at 
the studio.

S: I guess it’s also good because we all understand the schedule 
and how busy we are. So it’s understandable if someone doesn’t 
have the time to clean and do stuff like that. 

How has Pratt affected your design practice?

J: Oh, Jesus. [ Laughs ]

S: Of course, you learn all the time. There are many different 
ways of thinking. And I guess it goes along with how many 
perspectives you get just by sharing the same environment  
with so many people.

J: Totally different cultures! Right now I feel that my way of 
understanding design has completely changed. The way of doing 
things, the processes, all that we talk about in our classes. I’m 
getting a more critical point of view. I hadn’t explored that before, 
so I guess that’s kind of the main aspect of how my design  
practice has changed.

S: Yeah, that’s true. You need to explain more of what you’re doing.

J: The reason behind it.

S: I guess here you have to define yourself.

Pidän studiossa eniten siitä, että siellä 
voi  seurustella opiskelijakavereiden 
kanssa, nähdä heidän töitään ja ottaa 
oppia niistä.
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Amanda & John

Amanda Sepanski

Toledo, Ohio

“I’m from Toledo, Ohio, and 

I’m a second-year student, 

about to graduate. I also 

studied graphic design 

as an undergrad at the 

University of Dayton.”

John Olson

Poughkeepsie, New York

“I grew up in Poughkeepsie 

and I lived in Columbus, 

Ohio, before coming to 

Pratt. I studied illustration 

as an undergrad before 

working as a designer 

there for three years, and 

now I’m here!”

W18 Studios
April 7th, 2014
3:30 P.M.

How do you two know each other? Do you work together 
at Pratt?

J: I think we’re both at the studio a lot, which is a big thing, so we 
work together there, but we’re also both on the Communications 
Committee.

A: We’re on the Communications Committee together, which is 
essentially a team of five students who serve as the voice of the 
student body to the larger administration. Mainly our job is to 
plan events and social gatherings for students to attend.

J: Yeah, so we bring in different speakers and workshops, and 
we plan special events like Pratt Free School, which we did  
last month.

A: Which was a lot of work.

Can you tell us a Pratt Free School story?

A: I can tell you about the lady who really 
loves Free School! [ Laughs ] 

So, Pratt Free School is a day of free classes 
open to the public, and we sent it out to be 
promoted over a few different forms of social 
media. A website called Brokelyn covered 
it, which is a blog largely about about free 
events in Brooklyn. This woman unaffiliated

with Pratt ended up seeing that post the morning of the 
event and, after the first class, she ran up to a group of  
us who were wearing Pratt Free School shirts and yelled, 
and I quote, “I just want to let you guys know that this is 
the greatest f-ing thing in the world!”

J: [ Laughing ] So. That was nice.

Have you worked on any projects other than 
Free School together?

A: We actually haven’t worked together on 
many projects, which is interesting because 
we have such overlapping interests.

J: Yeah, we’ve talked about our theses a couple 
times and shared books … I think that’s it. I like 
that we’re friends, though, and that we do stuff 
together. [ Laughs ]

I like the fact that we’re from very different 
parts of the program, but we still have a lot in 
common and get to talk about things some-

times. Although we don’t 
usually work together on 
projects.

A: Yeah. It’s refreshing to 
be able to have a conversa-
tion with somebody who 
you have little academic  
interaction with for the 
most part but who has the 
same kinds of interests  
as you.
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The best part of working here at 
Pratt is that we are all motivated, 
self-initiated people.

The best part of working here at 
Pratt is that we are all motivated, 
self-initiated people.

Why did you choose to come to New York?

J: I wanted to be in a bigger city with more stuff. I also wanted to 
go back to school because I’d been an illustration major in college 
and was working as a designer, but not on projects that I thought 
were cool. I felt like I needed, maybe, a little refocusing to get 
there. And now I’m doing cool work. [ Laughs ]

A: I have a bachelor’s degree in graphic design and was working 
as a graphic designer in Chicago, but I was doing in-house design 
for a small online marketing company. The company and their 
business wasn’t really relevant to any of my interests, and I was 
just doing the same kinds of projects over and over again, so I was 
getting really bored. I also knew I wanted to get an M.F.A. someday 
because I want to teach design eventually. 

And I also moved to New  
York because I felt that I 
had more access to more 
resources here than I did  
in Chicago. To some extent,  
it just seems more diverse  
and international.

What would you like to do 
after you leave Pratt? 

J: I think there have been a 
couple projects here in which 
I’ve worked with certain 
people who are really smart 
and driven and different from 
me on conceptually challeng-

ing projects, and that’s what I want. I know that’s a really vague 
answer, but I’d like to be at a design firm where I would work on 
a team of, like, four to six designers who are really diverse and 
smart and who work on projects that have conceptual substance. 
I don’t want it to just be like, [ Speaks in a monotone, robotic  
voice ] “Let’s make a website; let’s do a logo.” 

That’s been the best part of Pratt, and that would be what I want 
out of a job.

A: Yeah, I think the best part of working at Pratt is that everyone 
here is, and I think this is the nature of grad school, a super moti-
vated, self-initiated person. Everyone is smart with, like … goals 
in life, or else we wouldn’t be here. 

I’m personally really open to a lot of different routes as a designer. 
I do want to teach eventually, but I’m not really in a rush to do 
that. I think I need a little break from academia first, because 
the last two years were really intense. I see design’s power as a 
tool. I want to spread design knowledge around to people who 
don’t know anything about design at all. I mean, I want to work 
with other designers, but I also want people who have no prior 
understanding of design to collaborate with me and, I guess, 
extract the value of design for themselves. It’s not really my goal 
to win design awards and be, like, a recognized lecturer. It’s my 
goal to design things, to work with communities and see results 
and transformation.

J: I think ideally I want to do no work and just get awards  
and lecture. 

[ Both laugh ]
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Student work by In-Young Bae, Rogier Bak, Sarah Bradford, Buzz 
Chang, John Hallman, Jeannette Hodgkins, Jo Lee, Tien-Min Liao, 
Tania Lili, John Lunn, Xiaoping Ma, Rui Maekawa, Caroline Matthews, 
Elizabeth Hart Montgomery, Kristen Myers, John Olson, Eduardo 
Palma, Juan Carlos Rodríguez-Rivera, Amanda Sepanski, Ann Marie 
Sexton, Trang Tran, Alejandro Torres Viera, Brielle Wilson, Rob Wilson, 
Yuan Wei, Yuki Wu, Shang-Lun Yang, Diego Zaks, and Zhitong Zeng.
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1. You Name It, John Lunn | 2. Twitter Murder Machine, Diego 
Zaks | 3. The Psychology of Your Future Self, Yuan Wei | 4. 
Designer-Free Poster Machine, Xiaoping Ma | 5. Self Promotion, 
Buzz Chang | 6. Wander Red Hook,Tania Lili, Elizabeth Hart 
Montgomery, Ann Marie Sexton, and Alejandro Torres Viera | 7. 
Bigelow Tea Rebrand, Brielle WilsonSTUDENT 
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STUDENT 
PROJECTS

Bárbara & Jonathan

W18 Studios
April 26th, 2014
10:30 A.M.

How has Pratt affected you as someone who has been involved 
in fields other than communications design?

J: I think from the very beginning, even in undergrad, I was trying 
to find ways to integrate the two, fine art and graphic design. 
There’s a lot of talk about how they’re different. To me, at the core 
of both is the communication of an idea to an audience. I think 
being at Pratt has helped me a lot. I think I’ve gained a lot of confi-
dence and the ability to integrate the two fields into one practice 
for myself. 

Jonathan Frey

Dayton, Ohio

“I studied graphic design 

for undergrad and then 

went on to study fine arts, 

specifically painting and 

drawing. Now I’ve decided 

to come back to design, 

looking for a little bit of a 

career change.”

Bárbara Abbês

Rio de Janeiro, Brazil

“I’m from Rio. I had been 

working as a designer for 

eight years before I came 

to Pratt. I’m about to 

graduate—almost done 

with everything!”

B: I was expecting something different. I have to deal with people 
questioning me a lot here, and I was used to “I’m doing my job and 
I’m going to present it to a client.” Here, even if someone doesn’t 
think my work is doing what it is supposed to, I have to have a 
good reason for doing things the way I did. I think I’ve learned a lot 
about defending my own work and questioning myself a lot more 
than I used to do, which to me is a good thing.

Have you worked together on a project?

B: The book!

J: Yeah, the book project.

B: We started a book over the summer and it’s soon going to  
be done. It’s Amanda, Jonathan, Rogier, and I. We are writing  
the book.

J: Yeah, writing is the emphasis of the book. There was a lot  
of collaboration over the summer as far as what our approach 
was going to be. Other than that, we help each other a lot. You 
know, it’s someone else’s project but everyone is always ask-
ing everyone else for their perspective, their opinions. They feel 
somewhat collaborative, all these individual projects. They  
aren’t just isolated.

Eu aprendi muito sobre  
como defender meu trabalho 
e a questionar meus própios 
projetos e minha maneira de 
trabalhar.
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Is there any project in particular that you have helped each 
other out with?

B: I just provide the tools! [ Laughs ] Like “Yeah, open the laser 
cutter.” That kind of stuff.

J: She helped me on my gun timeline, giving me some feedback 
about things.

Did you guys get along right away once you met?

B: Jonathan’s really quiet. I can kind of really read him. We shared 
a big studio last year; it was the two of us and three second-year 
students. I didn’t know if he liked me or not! After a while I think 
you get to know people. [ Laughs ] I had fun with him!

J: Yeah, we sat next to each other. Bárbara, she is easygoing and 
she is fun, most of the time. [ Laughs ] I like to laugh, so Bárbara, 
Rogier, and I have been goofing around back here in the studio a 
lot this year. It’s been pretty enjoyable. Helps with the stress of 

actually having to produce work all  
the time!

Yeah, you’ve personalized your 
studio a lot. You have a really nice 
space here.

B: I think we just have things that 
we like. We like video games and we 
have fun with it.

J: I think we seem to align pretty 
well in terms of space. She doesn’t 
get annoyed that I’m kind of a messy 

Rogier Bak is a  

second-year  

Communications  

Design student  

from Almere-Stad,  

Netherlands.

guy over here. We like having the minifridge and the TV, our own 
stuff. We like making our space our own.

B: And I think we try to balance each other out. I know that I  
Skype a lot so I try to do that when Jonathan’s not here, or I ask 
him before. I think we are respectful. We’re good at that.

Have you gotten to know each other’s cultural background?

J: Yeah, I’ve learned a little bit. I would say, just as a whole, that I 
wasn’t really exposed to international students and the cultures 
abroad before. So having Bárbara from Brazil and Rogier from 
the Netherlands has been a real benefit of being in this program. 
I think I’ve learned a lot about the Netherlands, because Rogier 
really likes to talk about it.

B: I think we all learn about each other just from sharing the 
space. For example, I know who Betsy Ross is, and I didn’t before. 
Now I know more about America!
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< Project Movements, 

André De Castro’s 

winning project, is a  

vibrant series of silk-

screened portraits giving 

voice to an international 

group of young people 

who are trying to make a 

difference in the world.

Photos by:  

John Gilbert Young

The perfect scenario for creativity.

I participated in the partnership between Pratt and Hennessy  
in 2013. A group of students were asked to develop a project  
related to Hennessy’s theme: Chase Your Wild Rabbit. A  
metaphor about a personal search, it means a never-concluding,  
ever-evolving search of life and work. In my case, understanding 
what I am chasing was one of the reasons I came to Pratt in the 
first place. It was not an easy task, but the initiative’s deadlines,  
guidance, financial support, and creative freedom fostered the 
perfect scenario for advancing in this search.

The project I developed was an ongoing visual panorama of  
political manifestations in Greece, the USA (Occupy), Turkey,  
and Brazil through a series of personal, political silkscreen  
portraits. I engaged people though social media and asked  
them questions that served as a base to develop compositions. 
When presented as a group, the prints establish a visual dialogue. 
Meaning is perceived through repetitions, contrast, color, and 
form. My intention with the portraits was not to elevate heroes, 
but to emphasize the agency of all by allowing two points of view: 
the individual and the collective. After this competition ended I 
kept developing this project, evolving it in different directions.

Because this initiative is a personal chase, the possibilities are 
endless and each experience unique. For me, it aligned theory 
and practice and allowed me to better understand my own 
agency as a designer.

André De Castro

PrattxHennessy
Pratt Institute partnered with Hennessy V.S. to launch an annual 
competition that challenges nine art and design students to 
explore the universal theme (and Hennessy’s mantra) Never Stop. 
Never Settle. The competition, judged by representatives from 
Pratt and Hennessy, culminates with an exhibition featuring the 
top works. Student artwork is also showcased on the Hennessy 
website and social channels, providing students with exposure 
through the company’s global platform.

 “The Hennessy challenge provided our students with the 
opportunity to redefine their creative process,” said Jeff 
Bellantoni, former faculty advisor and former GradComD  
Chair. “When academic institutions and corporations 
collaborate, students can benefit from having a springboard 
to experiment. Students from different backgrounds and 
disciplines took advantage of this unique opportunity and  
fully immersed themselves in a collaborative exchange— 
one that sparked an innovative range of new work.”

> Karla Saldaña 

participated in the 

Hennessy Challenge,  

focusing her work  

on tracking social  

media usage.
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